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Important information for buyers and sellers 


Catalogues and Price Lists 

These can be obtained on Annual Subscription from our 
Catalogue Subscription Department, 34-35 New Bond Street, 
London W1A 2AA. Telephone: (01) 493 8080. 


Terms of Sale by Auction 

VENDORS’ COMMISSION ON NEW BOND STREET SALES 

A commission of 10% is payable by the vendor on the hammer 
price of lots sold for £1,000 or more (15% up to £999), with the 
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(15% up to £499). 
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Postage Stamps and General Book Sales — Nil 
Wine minimum consignment commission — £30 
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The rate of premium payable by the vendor is 1% of the 
hammer price of both sold and unsold lots. VAT is payable on 
insurance by all vendors. 


VAT 

Commission, illustrations and advertising are subject to VAT 
for UK residents and those residents of EEC countries who are 
not registered for VAT. 


BUYERS’ PREMIUM 

A buyers’ premium of 10% of the hammer price is payable by 
the buyers of all lots, together with VAT on such premium. 
Where indicated by a dagger in the catalogue, VAT is payable 
on the hammer price. 


PAYMENT 

Vendors will receive the sale proceeds one month after the sale 
subject to all such settlements being made in accordance with our 
Conditions of Business, available on request. 


Payment of Sale Proceeds 

Payment is made by a Sterling cheque. We are normally 
happy, however, to make payments (and to quote reserves) in 
the currency of the vendor’s choice. Also, if requested, we will 
buy currency forward at the rate of exchange prevailing on the 
next working day after the date of sale. 


Order Bids 

If instructed we will execute bids and advise intending 
purchasers. This service is free. Lots will always be bought as 
cheaply as is allowed by such other bids and reserves as are on 
our books. Orders, when placed by telephone, are accepted 
only at the sender’s risk and must be confirmed before the sale 
by letter or telex. 


Written Valuations 

The provision of written valuations for Insurance, Inheritance 
Tax (Probate), Sale by Private Treaty, or other purposes, is an 
important part of Sotheby’s service. Valuations can be 
arranged through any of our International offices or salerooms 
in London, Billingshurst or Chester. 

Valuation fees vary according to the nature and amount of 
work to be undertaken, but will always be highly competitive. 
We shall be pleased to refund the valuation fee charged on any 
item, if it is consigned to us for sale within a reasonably short 
period of time after the valuation. 


Inspections 

We will inspect properties and advise owners who wish to sell 
at auction without charge. In certain instances however it may 
be necessary to charge out of pocket and travelling expenses. 


Export Licences 

A licence from the Department of Trade will be required 
before items of certain kinds may be exported from the United 
Kingdom. A further licence will also be be required for any 
items made of or incorporating animal material (e.g. ivory, 
whalebone, tortoiseshell). Applications for both licences can 
be made by our Shipping Department upon request. 


Advice to Bidders 
Further advice to bidders and purchasers follows the bidding 
slip printed after the last lot in this sale. 


Paddle Bidding 

To assist the progress of the sale. ALL intending buyers are 
asked to collect a bidding PADDLE before the commence- 
ment of selling. 

The numbered PADDLE may be used to indicate your bids to 
the auctioneer during the sale. Should you be the successful 
buyer of any lot, please ensure that your bid paddle can be seen 
by the auctioneer and that it is your number that is called out. 
Should there be any doubts as to price or buyer, please draw 
the auctioneer’s attention to it immediately. 

All lots sold will be invoiced to the name and address given 
against the issue of the numbered bid paddles. Please do not 
mislay your paddle; in the event of loss, inform the Sales Clerk. 
At the end of the sale please return your PADDLE to the 
registration desk. 

This system does not apply to commission/order bidders. 


Pre-sale Estimates 

The pre-sale estimates are intended as a guide for prospective 
purchasers. Any bid between the listed figures would, in our 
opinion, offer a fair chance of success. However all lots, 
depending on the degree of competition, can realise prices 
either above or below the listed estimates. 

It is always advisable to consult us nearer the time of sale as 
estimates can be subject to revision. 


Important notice for all buyers 


Considering the varied nature of the material in this catalogue, printed 
statements concerning the condition and restoration of objects are often subject 
to misinterpretation and therefore rarely appear in the description. Clients who 
are unable to view the sale and who require information on particular items are 
kindly requested to contact Dr. Bernard de Grumve or Sabine Dauwe. 
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All lots are offered subject to the Conditions of Business 
printed in the back of this catalogue and to reserves 


BOOKS 
The Property of a European Private Collector 


1 
M’Veng, L’Art Negre Sources Evolution Expansion, Dakar- 
Paris, 1966; Paulme, Les Sculptures de l’Afrique Noire, 
Paris, 1956; Friedman, African Art, Collection Samuel 
Dubiner, Tel Aviv Museum, 1960; The Museum of 
Primitive Art, Technique & Personality, Lecture Series, 
New York, 1963; Man, vol.7, no.2, June 1972; Allen 
Memorial Art Museum, Bulletin, vol. XIII, no 2, Ohio, 
1956; Leuzinger, Kunst uit Afrika Rond de Niger-de machtige 
rivier, Handboek, Catalogus, Zurich, 1971; Wingert, 
The Sculpture of Negro Africa, La Jolla, 1960; Herring, 
Exhibition of African Negro Art, Washington, 1953; Leiris, 
Chefs-d’oeuvre du Musée de |’Homme, Paris, 1965; Lommel, 
Primitieve Beschavingen, Den Haag, Paul Hamlyn Ltd. 
1966; Wingert, Art of the South Pacific Island, London, 
1953; Plass, The King’s Day, a Day in the Life of an African 
King, Chicago, 1964; Newton, Crocodile and Cassowary, 
The Museum of Primitive Art, New York, 1971; Man, 
Vol. LVIII (2), July 1958, nos.154-169; Vol. LVIII, 
June -1958, nos.118-153; Vol. LXIIT, July 1963, 
nos. 132-149.(17) 

£100-150 


9) 


Elisofon & Fagg, The Sculpture of Africa, London, 1958, 
Segy, African Sculpture Speaks, New York, 1952; 
Duerden, African Art, Paul Hamlyn Ltd., 1968; Fagg, 
Afrique, Cent Tribus-Cent Chefs-D’Oeuvre, Berlin, 1964; 
Trowell, Classical African Sculpture, London, 1954; 
Wingert, The Sculpture of Negro Africa, New York, 1950; 
Allen Memorial Art Museum, Bulletin, Vol. XIII, 
No.2; Roy, Arts Sauvages, Paris, 1957; Leuzinger, Kunst 
uit Afrika Rond de Niger - de machtige rivier, Zurich, 1971.(9) 


£150-200 


0] 
Ben-Amos & Rubin, The Art of Power The Power of Art, 
Studies in Benin Iconography, UCLA, 1983; Goldwater, 
Senufo Sculpture from West Africa, The Museum of 
Primitive Art, New York, 1964; Fagg, 77ibes and Forms 
in African Art, Paris, 1965; Newton, Crocodile and 
Cassowary, New York, 1971; Fagg, The Webster Plass 
Collection of African Art, London, 1953; Newton, New 
Guinea Art in the Collection ofthe Museum of Primitive Art, 
New York, 1967; The Museum of Primitive Art, 
Sculpture of Northern Nigeria, New York, 1961; The 
Museum of Primitive Art, The Art of the Asmat, New 
Guinea, New York, 1962; The Museum of Primitive 
Art, The Sculpture of Polynesia, Chicago, 1967; The 
Museum of Primitive Art, Sculpture from the South Seas, 
New York, 1962; Hotel Drouot, Vente de la Collection 
Roger Bediat, Paris, 1966; Friedman, Afrcan Art, Tel 
Aviv, 1960; Robbins, The Language of African Art, 
Washington, 1970; The Museum of Primitive Art, 
Massim, New York, 1975; Leiris, Arts Connus et Méconnus 
de l’Afrique Notre, Collection Paul Tishman, Paris, 1966; 
Heydrich, Ethnologica, neue Folge, Band 2, Koln, 1960. 
(16) 

£125-150 


4 
Shaw, Igbo-Ukwo, an Account of Archaeological Discoveries 
in Eastern Nigeria, vol.1 & 2, London, 1970; Eyo, Two 
Thousand Years Nigerian Art, Lagos, 1977; Burns, History 
of Nigeria, London, 1929; Connah, The Archaeology of 
Benin, Oxford, 1975; Schweeger-Hefel, Afrikanische 
Bronzen, Wien, 1948 (2); Fagg, West Africa, Court and 
Tribal art, London, 1967; Nigeria Magazine, no.87, 
December, 1965; Eyo & Willett, Treasures of Ancient 
Nigeria, London, 1982; Beier, Art in Nigeria 1960, 
Cambridge, 1960.(11) 

£125-150 


5 
British Museum, Handbook to the ethnographical Collections, 
Oxford, 1910; 
Kjermeier, African Negro Sculpture, London, 1947; Fagg, 
L7art Negre, Ivoires Afro-Portugais, Artia, 1959; Sadler,Arts 
of West Africa, London, 1935.(4) 

£200-300 


6 
Fagg & Plass, African Sculpture, London, 1964; Willett, 
Afican Art, New York, 1971; Friedman, African Art, 
Collection Samuel Dubiner, Tel Aviv, 1960; Russell, 
Commonwealth Arts Festival, Treasures from the 
Commonwealth, London, 1965; Delange, Arts connus et 
méconnus de l’Afrique Noire, Collection Paul Tishman, 
Paris, 1966; Forman & Dark, Die Kunst von Benin, Artia, 
1060; Eyo & Willett, Treasures of Ancient Nigeria, New 
York, 1980; Witte, Earth and Ancestors: Ogboni Iconography, 
Amsterdam, 1988; Forman, Kunst ferner Lander, Artia, 
1956; Heydrich & Frohlich, Plastik der Primitiven, 
Stuttgart, 1954; Volprecht, Afrikanische Kunstwerke, 
Kulturen am Niger, Zurich, 1971; Fagg, Divine kingship 
in Africa, London, 1970. (12) 

£150-200 


7 

Webster, Jllustrated Catalogue of Ethnographical Specimens, 

European and Eastern Arms and Armour, Prehistoric and other 

Curiosities, numbers 18 to 31, Oxford, 1899 to 1901. (3) 
£2,000-2,500 


8 
Underwood, Bronzes of West Africa, 1949; Fagg and 
Plass, African Sculpture, London, 1964; D’ Arcy, 
Muensterberger, Sullivan, Personna Grata An Exhibition 
of Masks from 1200 B.C. to the Present, Houston, 1960; 
Littman, African Tribal Sculpture, Portland, 1969; Vogel, 
Gods of Fortune The Cult of the Hand in Nigeria, New York, 
1974; Goldwater, Art of Oceania, Africa, and the Americas 
from the Museum of Primitive Art, New Yrok, 1969; Mead, 
Bird, Himmelheber, Technique and Personality, New 
York, 1963; Jones, Rituals of Euphoria:Coca in South 
America, New York, 1974; Plass, African Negro Sculpture, 
Philadelphia, 1957; Wieschhoff, The African Collections 
of the University Museum, Philadelphia, 1945; Leuzinger, 
African Sculpture, Zurich, 1963; Davidson, African 
Kingdoms, New York, 1966; Museum of Primitive Art, 
Robert Goldwater A Memorial Exhibition, New York,1973; 
Goldwater, The John and Dominique de Menil Collection, 
New York, 1962; Goldwater, Traditional Art of the African 
Nations, New York, 1961; Coe, The Jaguar’s Children: Pre- 
Classic Central Mexico, New York, 1965; Newton, Art 
Styles of the Papuan Gulf, New York, 1961; Fagg and 
Elisofon, The Sculpture of Africa, London, 1958. (17) 
£100-150 


9 
Gerbrands, Kunst als cultuurelement, in het byzonder in 
Neger-Afrika, s’Gravenhage; Koninklijk Instituut voor 
de Tropen, Schatten uit de Tropen, Utrecht; Grds voor het 
Rijksmuseum voor Volkenkunde, Leiden, 1961; Bridgman, 
Musiques Africaines, Paris, 1967; Trowell, Classecal African 
Sculpture, London, 1945; The Arts Council, Hzttite Art 
& the antiquities of Anatolia, London, 1954; Goldwater, 
Art of Oceania, Africa, and the Americas from the Museum of 
Primitive Art, New York, 1969; Van Renselaar, Asmat, 
Zuidwest Nieuw Guinea, Koninklijk Instituut voor de 
Tropen, No. CXXI, Amsterdam, 1956; BBC 
Publications, Africa, London, 1967; Zwernemann, 
Kongo und Benin, Hohepunkte afrikanischer Kunst, Stuttgart, 
1961; The Museum of Primitive Art, Sculpture from the 
South Seas, New York, 1962; Koninklijk Instuut voor 
de Tropen, Jn de ban der voorouders, Amsterdam, 1958, 
Kjersmeier, Ashanti Vaegtlodder, Kgbenhavn, 1948, 
Gerbrands, De taal der dingen, Den Haag, 1966; 
Rijksmuseum voor Volkenkunde te Leiden, Verslag 
van de Directeur over het yaar 1962, s’Gravenhage, 1964; 
Italiaander, Hedendaagse negerkunst uit Centraal-Afnka, 
Amsterdam, 1957; Olbrechts, Westerse invloed op de 
inheemse kunst in Afrika?, Brussel, 1942; Dansberg, Een 
reis. door West Afrika, brochure The United Africa 
Company, Rotterdam; The Listener, The Dilemma 
Which Faces African Art, London, 1951; Muensterberger, 
Primitieve Kunst, Amsterdam, 1955.(20) 

£100-150 


10 
Egharevba, A Short History of Benin, Benin, 1953; De 
Marees, Beschryvinghe ende Historische Verhael van het Gout 
Koninckrijck van Gunea, s’Gravenhage, 1912; Struck, 
Chronologie der Benin Altertiimer, Ling Roth, Great Benin, 
Its Customs, Art and Horrors, England, 1903; Pitt Rivers, 
Antique Works of Art, London, 1900; Read & Dalton, 
Antiquities from The City of Benin and from other parts of West 
Africa in The Britisch Museum, London, 1899.(6) 
£700-1,000 


11 
Fagg, The Webster Plass Collection of African Art, London, 
1953; Plass, African Negro Sculpture, Philadelphia, 1957; 
Lavachery, Statuaire de |’Afrique Noire, Bruxelles, 1954, 
Présence Africaine, L’Art Neégre, vol.10-11, Paris, 1951; 
Fagg & Plass, African Sculpture, London, 1964; 
Rasmussen, Art Negre, Paris, 1951; Underwood, Bronzes 
of West Africa, London, 1949; Underwood, Masks of West 
Africa, London, 1952; Kochnitzky, Negro Art in Belgian 
Congo, New York, 1952; Les Arts plastiques, L ’Art au 
Congo Belge, Bruxelles, 1951; Olbrechts, Quelques Chefs- 
D?Oeuvre de l’art Africain des collections du Musee Royal du 
Congo Belge, Tervuren, Tervuren, 1952.(11) 

£100-150 


12 
Ling Roth, Great Benin, Its Customs, Art and Horrors, 
England, 1903; Pitt Rivers, Antique Works of Art from 
Benin, London, 1900; Read & Dalton, Antiquities from 
The City of Benin and from other parts of West Africa in The 
British Museum, London, 1899.(3) 

£600-900 


13 
Fagg & List, Nigerian Images, New York, 1963; Eyo & 
Willett, Treasures of Ancient Nigeria, Detroit, 1980; Fagg, 
Nigeria 2000 Jahre Plastik, Munchen, 1961, Forman & 
Dark, Benin Art, London, 1959; von Luschan, Die 
Altertiimer von Benin, New York, 1968; Fagg, Afro- 
Portuguese Ivories, london; Egharevba, A short history of 
Benin, Ibadan, 1960; Plass, African Tribal Sculpture, 
Philadelphia, 1956; Rolin & Co, Traditional African Metal 
Works, New York, 1977; Hefel, Afrikanische Bronzen, 
Wien, 1948; The Brooklyn Museum, African Sculpture, 
New York, 1970; The Nigerian Museum, An 
Introduction to the Art of Ife, Lagos, 1955; Rainey, 7 metals 
of Africa, Philadelphia, 1959; Bradbury, The Benin 
Kingdom and the Edo-Speaking Peoples of South-Western 
Nigeria, London, 1957. (14) 

£300-500 


se 
One lot of Sotheby’s Catalogues of Tribal Art(17); One 
lot of Loudmer Catalogues (4); Christie’s Catalogue of 
The Meulendijk Collection, 1980; Sotheby’s Catalogues of 
The Prince Sadruddin Aga Khan Collection, Works of Art from 
Benin, The George Ortiz Collection, The Constable-Maxwell 
Collection of Ancient Glass (5)—(26). 

£80-100 


15 
Leuzinger, Die Kunst von Schwarz-Afrika, Zurich, 1970, 
Himmelheber, Negerkunst und Negerkinstler, 
Braunschweig, 1960; Lembezat, Eve Noire, Paris, 1952; 
Schierbeek & Oumar Sy & Haan, Tellem, verkenning 
van een oude afrikaanse cultuur, Zeist,1965; Maquet, Les 
civilisations notres, Paris, 1962; Theile, Kunst in Afrika, 
Stuttgart, 1961; Lommel, Nigeria, 2000 Jahre Afrikanischer 
Plastk, Miinchen, 1962; Laude, Les arts de l’Afrique notre, 
Paris, 1966; Leslau, African Proverbs, New York, 1962; 
Adam, Primitive Art, Suffolk, 1940 (2); Malinowski, 
Magic, Science and Religion, New York, 1955; Museum 
of Primitive Art, The Latest Ife Finds; Das darztliche 
Panorama, Eine Sandoz-Zeitschrift, Juni 1961.(14) 
£100-150 


16 
Laude, Les arts de lAfrique noire, Paris, 1966; 
Wijsenbeek, Kunst uit Afrika. Rond de Niger - de machtige 
river, Haags Gemeentemuseum, Recklinghausen, 1971; 
Fagg, Nigeria 2000 Jahre Plastik, Basel, 1962; 
Grottanelli, Het beeld van de mens in de Primitieve Kunsten, 
Paleis voor Schone Kunsten, Brussel, 1955; M’Veng, 
L’Art Negre Sources Evolution Expansion, Dakar-Paris, 
1966; Schweeger-Hefel, Afrikanische Bronzen, Wien, 
1948; Baker, Africa Drums, London, 1942; Leuzinger, 
Afrikanische Kunstwerke Kulturen am Niger, Zurich, 1971; 
Sainsbury, Collectie Robert G Lisa Sainsbury, 
Rijksmuseum Krdoller-Miller, Otterlo, 1966; Eyo & 
Willett, Treasures of Ancient Nigeria, Detroit, 1980; 
Discovery, vol. XVIII, no. 5, May 1957; The Museum 
of Primitive Art, Selected works from the Collection, New 
York, 1957; Fagg, Nigeria 2000 Jahre Plastik, Munchen, 
196 1.(13) 

£100-150 


17 
Frobenius, Das Unbekannte Afrika, Munchen, 1923, Pitt 
Rivers, Antique Works of Art from Benin, Collected by 
Lieutenant-General Pitt Rivers, London, 1900; 
Frobenius, Kulturgeschichte Afrikas, Wien, 1933; 
Gunther, Inside Africa, New York, 1953; 14 Sotheby’s 
catalogues of Tribal Art; 4 Christie’s Catalogues of 
Tribal Art; 5 French Catalogues; 1 Gazette les Beaux- 
Arts, 1955. (28) 

£150-200 


18 
Newton, New Guinea Art in the Collection of the Museum 
of Primitive Art, New York, 1967; Goldwater, Sculpture 
from Africa in The Museum of Primitive Art, New York, 
1963; Goldwater, Traditional Art of the African Nations, 
The Museum of Primitive Art, New York, 1961; Coe, 
The Jaguar’s Children: Pre-Classic Central Mexico, New 
York, 1965; Museum of Primitive Art, Senufo Sculpture 
from West Africa, New York, 1963; Masterpieces in The 
Museum of Primitive Art, New York, 1965; Newton, 
Art Styles of the Papuan Gulf, New York, 1961; Museum 
of Primitive Art, Robert Goldwater, a Memorial Exhibition, 
New York, 1973; The Museum of Primitive Art, 
African Tribal Sculpture from the Collection of Ernst and Ruth 
Anspach, New York, 1967; The Museum of Primitive 
Art, The de Menil Collection, New York, 1962; The 
Museum of primitive Art, The Robert and Lisa Sainsbury 
Collection, New York,1963; Newton, Malu, Openwork 
Boards of the Tshuosh Tribe, New York, 1963; The 
Museum of Primitive Art, African Sculpture from the 
Collection of Jay C. Leff, New York, 1964. (13) 
£100-150 
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AMERICAN INDIAN ART 
The Property of Various Owners 


19 
A Great Lakes Beaded Cloth Panel, with a bright red 
wool trade cloth stitched in numerous blue, green, 
yellow, black and translucent glass and metal beads in 
square panels of foliate designs, trimmed with double 
arch and fan-shaped elements in white beads, 33cm by 
LO Aeon by. 74 in, 

£300-500 


20 
A Great Lakes Beaded Cloth Bandoleer, with pocket 
pouch in dark blue trade cloth, trimmed with rows of 
lozenges and triangles in white beads, the shoulder sash 
ornamented with various floral designs on a white 
beaded ground on one side and translucent beads on 
the other, trimmed with red trade cloth, lenght 93, 4cm.,; 
37in. 

£600-900 


21 
A Great Lakes Beaded Cloth Bandoleer, composed of 
a cotton shoulder strap overlaid with a loom beadwork 
panel stitched on a white ground in light blue, dark 
yellow, dark red, green and black, with foliate motifs 
separated by concentric lozenges, the rectangular panel 
below with a central loom beadwork in similar colours 
framed by a cloth edge decorated by beaded rows in a 
zig-zag motive in pink and white, dark yellow, black, 
red and green, tasseled suspensions with geometric 
motives, 90cm. ;35 Yin. 

£1,000-1,500 


22 
An Athabascan Beaded Cloth Bag, stitched with 
contour beaded foliate devices against the black cloth 
ground, edged in white glass beadwork, a fringe with 
a loom beadwork panel with geometric devices on a 
white ground, red wool yarn suspensions below, 44cm. ; 
17 3/81n. 

£400-600 


oA 


10 


23 


eS 


Le 


as 
A Great Lakes Hide Riffle Scabbard, with fringed 
upper border and middle section, both decorated with 
a band of beaded floral motifs on a dark blue cloth 
background, the point ending into two pairs of pendent 
flaps, each tab stiched with foliate devices, small wool 
yarn tassels at the end, //8cm.; 46 Yin. 
£1,000-1,500 


24 

A Pair of Northern Plains Beaded Mocassins, the 

vamps stiched in two shades of blue and yellow with 

stacked pyramids and other geometric devices, the sole 

stitched in green, red, pale blue and yellow, trimmed 

in black cloth and pink beadwork, lenght: 20cm. ; 7 7/81n. 
£700-1,000 


ph 
A Pair of Northeastern Beaded Hide Gauntlets, each 
stitched on the back of the hand in numerous colours 
of opaque and transluscent beads against the hide 
ground, with an overall pattern of foliate motifs, a fringe 
on one side of each glove, 35cm.; 14 6/8in. 

£300-500 


26 

A Huron Red Trade Cloth Panel, of oval form, 
decorated with a floral pattern of moosehair and 
porcupine quill embroidery in blue, purple, green and 
white, diameter 14cm.; 5 Yin. 


£300-500 


Dee 
A Pair of Sioux Child’s Beaded Hide Mocassins, each 
stiched on the front with alternating blue, green and 
yellow squares, the borders trimmed with alternating 
white, blue and yellow, and red and blue motifs, worn 
soles, lenght: 14cm.; 5 Yoin. 

£300-500 


28 
A Huron Quilled Birchbark Bowl, of hexagonal form, 
each side sown to the other and decorated with 
alternating leaf and fruit motifs in green and red 
quillwork, together with a small Northwest Coast 
wooden bowl decorated with typical designs on the sides, 
stylized human heads at each end, 9cm.; 3 Yin. for the 
first, 6cm.; 2 3/8in. for the second (2) 

£300-500 


29 
An Eskimo Wood Box, of oblong shape, the carinated 
base below the sides bent from one plank and sown 
together in the middle, an ivory piece with a iron hook 
for attachment inserted on one side, the lid attached with 
sinew and decorated with an ivory handle in the form 
of two opposed animals heads, secured with baleen to 
the lid, two round baleen plaques at each end, lenght 
DLC, 1 S/OM. 

£2,500-3,500 


30 
A Haida Argellite Dish, of rectangular form, carved 
in shallow relief on the interior with various eye and 
profile elements, the centre decorated with a human 
figure in high-relief, hands resting on the knees and a 
oversized circular head with cylindrical bulging eyes, 
other grooved elements on the flattened rim, 24, 8cm. ; 
on. 

£400-600 


29 


30 


33 


31 

A Haida Walrus Tooth Charm, in the form of a 
pointed blade engraved on one side with the typical 
stylized totem motifs, a hole pierced at one end for 
attachment, nice honeyed patina, /4, 2cm.; 5 Yin. 


Provenance: 
Heye Foundation, New York, no. 18-4307 written in 
black ink on the reverse. 


£1,000-1,500 


32 

A Northwest Coast Bone Container, of cylindrical 

hollowed form with typical avian and other geometric 

designs decorating the central part, pierced at both 

extremities with a light brown patina, /2cm.; 4 7/81n. 
£2,500-3 ,500 


33 

A Tlingit Bone Charm, of rectangular tapering form, 
a human face deeply incised on one side, the short arms 
below with grooved hands, four rows of drilled circlets 
above, larger circlets on the perimeter, with a dark 
honeyed patina, an old label attached to it, 10,5cm.; 4 
1/8in. 


Provenance: 

George Heye 

Emmons Collection, Princeton, New Jersey 
Beasley Collection, London 


£2,500-3,500 


oa 

A Northwest Coast Ceremonial Wood Chief’s Rattle, 
in the form of a raven in flight, holding the sun in its 
openwork beak, a hawk’s face with hooked beak finely 
carved and incised on the underbelly below a splayed 
human figure, the back surmounted by an abstracted 
shaman’s figure in a reclining posture, with angular 
arms and legs, extended hands holding the knees, open 
mouth with long tongue protruding into the mouth of 
a frog crouching on his abdomen, a long-beaked bird’s 
face forming the tailfeathers, red, black, and green 
painted details, in two sections with hide bindings and 
iron rivets on the grip, aged patina, 3lem., 12 Yin. 


See Holm & Reid, 1975, Plate 79 for a very similar 
piece. 


£3 ,000-5 ,000 
INDONESIA 


35 

Three Celebes Wood Spoons, each of typical form with 
carinated body and tapering handle, with heart-shaped 
finials, two of them pierced through, fine brown worn 
patina, 15,5cm.,; 6 1/8in. for the largest, 12,5cm.; 4 7/81n. 
for the smallest. 


£300-400 


35 


2C 
8) 


A Dayak Kayan-Kenyah Wood Mask, representing 
a predatory animal, possibly a mythical bird, with 
tubular shaped chin, projecting open mouth showing 
pointed teeth below a large hooked nose, wide disk- 
shaped eyes projecting from the facial plane, scrolling 
articulated ears projecting at each side and decorated 
with a pair of horns at the top and a pair of globular 
wooden earrings hanging from the lower part, the crown 
covered with a basketry structure, a fur strip on the 
front, the whole painted in white with large curvilinear 
motifs painted in black and red, #7cm.; 18 4/8in. 
Provenance: 


Found in an old Dutch collection 


£3 ,000-4,000 


37) 
A Dayak Kayan-Kenyah Wood Mask, similar to the 


g, the oversized projecting mouth with lips 
tapering to sharp points and showing two rows of teeth, 
pairs of wooden fangs at each mouth corner, the long 
tubular shaped nose between the oversized circular eyes 
inset with large copper disks pierced in the center, 
similar articulated scrolling ears attached with raffia to 
the perimeter painted white with scrolling designs in 
black and red, 45cm.; 17 7/81n. 


preceeding 


Provenance: 
Found in an old Dutch collection. 
For a very similar mask see Stohr et alli., 1981, p.114, 
plate 69. 
£3 ,500-4,500 


38 


39 


16 


40) 


38 
A Batak Wood Hook, possibly part of a larger object, 
with one end decorated with an animals head, the face 
covered by curvilinear motifs, and surmounted by two 
large ears swept back, thick encrusted black patina, 
LLCS 2780. 

£200-300 


oy) 
A Batak Wood Horn Container Stopper, in the form 
of a singa head, with long neck and curved snout, a 
curvilinear tongue coming out of the mouth, with five 
kneeling headless figures with their hands resting on the 
back of one another, incised geometric and linear 
designs decorating the entire singa, the whole covered 
by a dark encrusted patina, 38.5cm.; 15 1/81. 
£600-800 


40 
An Atauro Male Figure, standing on small block feet 
with pendent arms in front of the cylindrical torso, the 
rounded head with flattened facial plane, elongated 
triangular nose and small circular eyes, and surmounted 
by a cap-like coiffure, covered by a dark aged patina, 
23,5cm., 9 Yin. 

£450-650 


POLY NESIA-MELANESIA 


41 
A Fijian Wood Bowl, of oval form, coming to a point 
at either end, supported on four tapering legs of circular 
section, with a lug, pierced twice for a cord attachment, 
on the underside, covered with a smooth brown patina, 
width 27cm.; 10 5/8in. 

£400-600 


ue) 
A Fijian Wood Bow], similar to the preceeding, of oval 
form with pointed rims at each ends, a lug on the 
underside, pierced twice for attachment, supported on 
four tapering legs, width 22,5cm.; 8 7/8in. 

£400-600 


43 

A Fijian Wood Kava Bowl, of almost circular form 

with two tapering sides giving an oval appearance, with 

a lug on the underside pierced once for cord attachment, 

the whole supported by four tapering legs of circular 

section, fine aged patina, width 43,5cm.; 17 2/81n. 
£800- 1,200 


44 

An Admiralty Island Wood Vessel, in the form of a 
frigate bird, with a long neck and curved beak, the 
outstreched wings bent at a sharp angle and decorated 
with incised geometric designs, the tail of square section 
with five points connected at the end, the whole 
supported by four feet, broken off and reattached at a 
later date, 23cm.; 9 1/8in. 


For a very similar piece brought back by the Korrigane 
expedition see Guiart, 1963, Plate 3-6 
£2,000-3,000 


as 


45 

An Admiralty Island Wood Bowl, of deep oval form, 
supported on four short circular legs, the handles in the 
shape of recumbent stylized human figure, supported 
ona curved and tapering lug on either end, one broken 


off and reattached, covered by a rich oily patina, 
16,8cm.; 6 5/8in. 
£2,000-2,500 


46 
A New Ireland Wood Friction Gong, of openwork 
form and in the shape of a stylized animal figure, with 
four notes, central ridge along the head with operculum 
shell eyes, incised eyebrows and oval mouth showing 
two pairs of teeth, dark patina with considerable wear 
on the notes, lenght 41,5cm.; 16 3/8in. 

£1,000-1,500 


47 

A Marquesas Islands Wood Bowl, of circular form, 
the exterior entirely covered with elaborate incised 
geometric decoration on an angular pattern, 29cm.,; 11 
Yin. 


£1,000-1,500 


48 
A Santa Cruz Feather Money Roll, composed of a long 
strip of red feathers, of the honey bird interwoven in 
fiberous material, with bands of coiled bark at the ends, 
decorated with strands of bone beads, shell and bark, 
wound in two opposed spiral coils, 
largest diameter 58cm. ,; 151n. 

£600-900 


47 
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D1 


a9 
A Group of Five Marquesas Islands Sperm Whale 
Tooth Ivory Earrings, composed of one pair attached 
with a beaded string, another pair with two figures 
facing each other and rows of miniature figures, both 
pairs with their bone plugs, the fifth earring delicately 
carved with three figures, two facing each other, with 
a fine honeyed patina, lenght: 5cm.; 1 7/8in. for the largest, 
3.8em; 1 4/8in. for the smallest. (9) 

£2,000-3,000 


50 
A Mangaia Islands Turret adze, the slightly tapering 
base of square section, each face decorated by pairs of 
X’s separated by rows of square holes, the whole covered 
by the typical trelliswork, the large basalt blade bound 
with finely plaited coir, 58cm.; 22 %in. 

£2,000-3 ,000 


a1 
Two Banks Islands Wood Lime Spatulae, the largest 
with flat handle and pointed blade, a central openwork 
design forming two triangular motifs, the other of 
similar shape with a central openwork decoration 
comprising a central column passing through two circles 
notched on the outside perimeter, each with a label, the 
first reading:‘‘New Hebrides Banks Group Vana Lava ex: 
Robin Collection, the other reading: ‘‘ Banks 4612 1-5-38.”’ 
36, Som? Ton: 

£300-500 


a2 
A Maori Wood Handclub, wahaika, of typical bill- 
hooked form, with a ¢kt head carved at the butt of the 
handle, pierced for attachment, and another ¢zkz figure 
with an arched torso and exaggerated head, two 
perforations separating the body from the blade, worn 
patina on the head, the handle and the figure, 37, 8cm. ; 
14 7/8in. 

£3 ,000-4,000 


53 
A Maori Greenstone Pendant, hei-tzki, carved of pale 
greenstone in the form of an abstract figure with legs 
joined, hands resting on the hips, the head inclined to 
the left with incised mouth, pierced paua-shell circlets 
in each eye, pierced sections between the arms and the 
legs, a canvas label attached with an inscription in black 
ink reading: hei-teki-formerly belonged to Te Aho te Whanapu 
of Rangariri a chief celabrated in history of the ??? of commander 
of the Rangarin ??? at the time of the Warkato war- he was 
taken prisoner and sent to Hawau from which he escaped. He 
is stall living in Rangariri and 1s a very old man. He 1s also 
a Tohunga of Tauhiao. This hei-tikt descended from his ancestors 
of which he easily traces back for 7 generations. No.396., 9em.; 
3 Yin. 

£800-1,000 


21 


a) 


54 

A Maori Whale Bone Handclub, wa’hazka, 

with a tiki figure at one side of the bill-hook blade, in 
typical posture with hands resting on the arched torso, 
three perforations separating her body from the blade, 
another large t7ki head at the butt, the grip pierced for 
attachment of a wrist cord, worn patina on the tk 
figure, 32on sal 3 37 een. 


Provenance: 


Collected by The Admiral Richard Earl Howe (March 
19, 1725-Aug. 9, 1800), father of the first Marchioness 
of Sligo, or by the Fourth Marquis of Sligo (Sept. 10, 


1824-Dec. 30, 1903). 
£1,500-2,000 


2 


oe) 
A Maori Wood Door Lintel, of elaborate pierced 
openwork form, composed of a central tk: image, 
standing with one hand on the knee the other to the side, 
and surmounted by a typical face with protruding 
triangular tongue, flanked on either side by a contorted 
stylized human figure shown in profile, dark patina. 
OL, ICM. IL 

£1,000-1,500 


56 


56 

A Maori Doorway Side Jam, whakawai, of fragmentary 
rectangular form, sculpted with a pair of surmounted 
tikt guardian figures, each with exaggerated three 
fingered hands resting on the arched torso, spiralling 
and chevron tatoo markings incised on their limbs, 
shoulders and chest, their heads each with exaggerated 
voracious features, a panel at the right, deeply carved 
with connected scrolls, dark worn patina with traces of 


wood burns on the lower tiki figure. 72cm., 28 3/8in. 
£3 ,000-5,000 


a 

A Maori Wood Doorway Side Jam, whakawaz, similar 
to the preceeding, also sculpted with a pair of 
surmounted tk: figure, the top one with three fingered 
hands resting on the chest, the lower one with one hand 
on the chest, the other resting on the gaping mouth, both 
surmounted by typical heads with similar voracious 
features and decorated with tatoo markings on the limbs, 
chest and head, a panel at the left deeply carved with 


scrolls, dark worn patina. 72,2cm.; 28 ein. 
£2,000-3 ,000 


58 
A Maori Nephrite Pendant, hei-tzkx, of typical stylized 
form with feet joined, one hand on the hips and the other 
on the stomach and sharpely angled head with worn 
facial features, grimacing mouth, hollowed eye rims, an 
old label on the back reads: New Zealand. Greenstone tikt, 
god or charm. Brought home by my father in 1871 or 
1872-Isabelle M. Brown. 10,3cm.,; 4 1/8in. 

£800- 1,200 


58 


D9 


ok 

A Maori Wood Godstick, the finial in the form of a 
grotesque human head, with the tongue protruding from 
a wide open mouth with incised decoration on the sides, 
the almond shaped eyes inset with roundels of haliotis 
shell, the forehead flattened and slightly pointed, fine 
aged dark brown patina, 35cm.; 13 %4in. 


Provenance: 

John Hewett, London 

Sotheby’s London, June 26 1967, lot 90 
£8,000-12,000 
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AFRICA: GUINEA-SIERRA LEONE 
60 
A Mende Ivory Flask, of tapering cylindrical form 
decorated on two registers with engraved concentric 
circles in dots and other geometric devises, each register 
separated by an iron band with punched dots in relief, 
the finial in the form of a human head above an 
annulated neck, the face with delicately carved facial 
features and surmounted by a round cap, rich honeyed 
patina, 19, 5cem.; 7 7/8in. 

£1,800-2,000 


61 


61 

A Temne Wood Maternity Figure, standing on 
columnar legs, the elongated torso tapering to narrow 
shoulders above large pointed breasts, the arms carved 
separately and attached with iron nails, a narrow neck 
supporting the exaggerated head with delicately carved 
facial features, the coiffure composed of two lateral 
braids, a splayed child carried on her back with its head 
turned sideways, series of incised scarifications on the 


torso, dark grey patina with remains of paint 
underneath, 42cm.; 16 ‘in. 
£850-1,200 


62 

A Toma Face Mask, of bovine form with a large 

flattened protruding jaw, wrapped in heavily encrusted 

canvas, the ox’s face with long nose and square hollowed 

eye frames, a pair of small horns on the crown, covered 

with a thick encrusted patina, 25.5cm.; 9 7/8in. 
£300-400 


63 


63 
A Landuman Wood Mask, of horizontal form, in the 
shape of a large animal head with rectangular shaped 
jaws, bold incised triangular motifs indicating the teeth, 
with two sets of horns, one pair ridged behind the 
pointed ears, a cresentis ridge over the top of the head 
and a human face with large pointed nose indicated on 
the upper jaw, elaborate incised linear decoration 
covering the upper part of the mask, painted black with 
red and white details, 74cem.; 29 1/8in. 

£600-800 


The Property of an English Private Collector 


64 

A Gola Wood Helmet Mask the powerfully carved face 
with the protruding oval mouth opened to reveal the 
finely carved teeth, pierced rectangular eyes surrounded 
by red pigment, small protruding nose, semi-circular 
lug ears, a row of incised scarification marks at the top 


26 


64 


of the extended forehead, the coiffure arranged in a 
simple transversal ridge, incised scarification marks at 
the back of the head, ancient crusty patina, holes for 
attachment at the edge, 36cm.; /4in. 


Provenance: 
Sotheby’s London, March 22nd, 1983, lot 201 
£12,000-15,000 


nN 
~ 


MALT) IVORY COAST 
The Property of the British Rail Pension Fund 
65 


A Bamana Wood Door-Lock, in the form of a female 
figure standing with her cut-away arms pendent at her 
side, the elongated torso with pointed conical breasts 
and covered with rows of short incisions, the cylindrical 
neck supporting a small head with diminutive facial 
features and covered by a crested coiffure with two side 
braids, the sliding lock incised with geometric designs 
passing through a rectangular cavity at the back of the 
figure, covered by a thick dark encrusted patina, shiny 
on the extremities, #7cm.; 18 ‘in. 


Provenance: 


The Tara Collection 
Sotheby’s London, July 15th, 1975, lot 53 


65 


Literature: 

Goldwater, 1960, plate 101 

Fagen 97 lePiow | V-5; p. 3120 This veryfinedockas 
said to be from the Bamako area and is complete except 
for the key. It is in the more naturalistic rather than 
the more schematic style of Bambara sculpture, the 
forms emerge into each other as in nature instead of 
being stylised into opposed cones, hemispheres and so 
on. It may be that the large size of the body betrays the 
utilitarian purpose to which its rear is put, but even here, 
the interest is surprisingly maintained. ”’ 


Exhibited: 
Houston, Contemporary Arts Museum, Totems not 
Taboo, an Exhibition of Primitive Art, 1959 
New York, The Museum of Primitive Art, Bambara 
Sculpture from Western Sudan, 1960 
Notre Dame, Art Gallery, University of Notre Dame, 
African Sculpture from the Tara Collection, March 28-May 
235 1971 

£3 ,000-4,000 


66 


The Property of Various Owners 


66 

A Senufo Bronze Ladle, the hemispherical bowl 
decorated on the outside with raised bands of geometric 
ropework and linear motifs, the handle in the form of 
a standing female figure, with elongated body, the hands 
resting on the narrow hips, with a projecting navel and 
downward projecting breasts, incised cicatrisation marks 
on the stomach, the thin triangular face with projecting 
jaw and mouth, the coiffure arranged in three lobes with 
a crescentic ridge running over the head and a pierced 
lug with attached circular ring at the top, 29cm.; J1 
3/81n. 


Provenance: 
Morris Pinto, Geneva 
Sotheby’s London, May 9th 1977, lot 98 
£3 500-5 ,000 


67 


67 

A Senufo/Ligbi Face Mask, of pointed oval form, with 
pierced semi-circular mouth and downcast eyes, 
scarification marks on the mouth corners covered with 
sheets of stippled copper and brass tacks, short horns 
projecting down from the temple, the elaborate upswept 
flanged coiffure terminating with a scroll at the top, 
panels of cross-hatched scarifications on the forehead, 
the perimeter pierced for attachment, dark brown patina 
worn on the left side, 34cm.; 13 %41n. 


Provenance: 
Collected by Allan Gerdeau 
£6 ,000-9 ,000 


68 
A Marka Marionette, merekun, in the form of an 
abstract female figure, with openwork oval body, long 
tapering neck and narrow oval head with pronounced 
aquiline nose decorated with black cord tassels, and 
elaborate flaring openwork headdress, the whole 
decorated with applied brass plaques, stippled sheets of 
tin and hemispherical brass tacks, remains of red and 
white pigment and black yarn suspensions, 39. 3cm.; 15 
Youn. 

£850-1,200 


69 

A Senufo Wood Helmet Mask, the large jaws open to 

reveal the sharp teeth, the large round brass eyes in 

concave eyeframes, the forehead framed by pointed ears, 

the perimeter of the helmet pierced for attachment, dark 

grey patina with white painted dots, 58cm.; 22 7/8in. 
£1,600-2,500 


29 


70 


70 
A Dogon Wood Mask, of rectangular form with large 
protruding jaw covered with deep parallel incisions , the 
tall thin nose ridge flanked by large rectangular 
eyeframes, the overhanging brow angeling back to 
slender hollowed ears pointing upwards, 
an old native repair with an iron peg on the crown, 
pierced around the perimeter for attachment, weathered 
patina, 39,4cm.; 15 4/61. 

£1,800-2,800 


71 


The Property of the British Rail Fund 


71 

A Senufo Wood Male Figure, standing on a faceted 
base with the short legs slightly apart, a slender 
elongated torso, with a pouch slung about the neck and 
resting on the back, the long downward curving face 
composed of a combination of human and animal 
attributes, the nose forming a slender ridge, with 
downcast hooded eyes, circular lug ears, a thin 
crescentic ridge running over the head and linear 
cicatrisations on the face and back, covered by a rich 
black encrusted patina, 65¢em.; 25 % in. 


72 


Provenance: 
Alan Mann, Esq. 
Dr. Werner Muensterberger, London 


Morris Pinto, Geneva 
Sotheby’s London, May 9th, 1977, lot 116 
£8,000-12,000 


IVORY COAST/GHANA 
The Property of Various Owners 


72 

A Baoule Wood Female Figure, seated on a circular 
stool, the lower part and base missing, with the hands 
resting on the abdomen and small downward pointing 
breasts, rounded shoulders below a short neck with 
scarification marks on all sides and supporting a 
delicately carved head, with concave facial plane, long 
narrow nose and large almond-shaped eyes, raised 
scarification marks on the forehead, the temples and the 
cheeks, the tall ridged coiffure arranged in one main 
central lobe and two smaller circular ones at the side, 
the whole covered with a rich encrusted red patina with 


black painted coiffure, 52cm.; 20 ein. 


Provenance: 
René Withofs, Brussels 
£12,000-14,000 


13 : 
An Ashanti Female Figure, standing on small block 
feet with rounded calves and shortened thighs, the torso 
with prominent navel below pointed breasts, the 
annulated neck supporting an oversized head with 
tapering oval face, parted mouth and semi-closed 
eyelids, the coiffure arranged into small lobs, a child 
attached to her back with his head turned to the left, 
thick and crusted black patina, 33cm.; 13in. 
£800-1,200 


74 

A Baoule Female Figure, standing on a circular base 
with diminutive legs supporting an elongated torso 
framed by bent arms with hands resting around the 
navel, the columnar neck below a triangular-shaped face 
with small mouth, flattened elongated nose and semi- 
closed eyelids, the finely incised coiffure bound in a large 
chignon ending in a braid at the back of the crown, 
scarification marks on the torso and the back, dark grey 


patina, encrusted on the head, #0cm.; 15 %1n. 
£600-900 


75 
A Baoule Female Figure, standing on block feet and 
shortened legs, the torso surmounted by square 
shoulders and flexed arms, hands resting on the 
abdomen, and surmounted by a large head, with 
flattened face and small facial features, a large coiffure 
above made of two striated buns ending with curved 
braids, raised scarification marks on the back, the neck, 
the head and the torso, covered by a rich encrusted dark 
patina, 40cm.; 15 %in. 

£600-900 


31 


ie 


i4 


76 


78 


thal 


76 

A Baoule Male Figure, standing on a cylindrical base, 
with flattened feet and bent legs, the elongated torso with 
rounded shoulders and asymmetrical arms, one 
pendant, the other bent with the hand resting on the 
stomach, the thick neck supporting a flattened head with 
diminutive facial features, pointed beard, and a tall 
striated coiffure above in two chignon, scarification 
marks on the face and the neck, covered with a rich dark 
brown encrusted patina, 39cm.; 15 Yin. 


£2,000-3,000 


Ti 

A Baoule Male Figure, standing on a small square 
base, the hands resting around the navel with broad 
rounded shoulders below the cylindrical neck supporting 
an oval head, his facial features delicately carved, a short 
finely ridged beard below the small mouth, the 
downward cast eyes surmounted by a domed forehead 
and a tall striated coiffure with two chignon, panels of 
raised scarification marks on the torso, the back, the 
neck and the temples, dark encrusted patina, 4/cm.; 16 


1/81n. 
£2 000-3 ,000 


78 
An Ashanti Chair, asipim, of European form, the 
rectangular seat in treated hide, on four legs, the high 
backrest with three openwork stretchers, the whole 
decorated with brass tacks on the perimeter of the feet 
and stretchers, large copper knobs at the corners of the 
legs and on top of the uprights, 72cm.; 28 3/éin. 
£500-700 


The Property of the British Rail Pension Fund 


79 

A Dan Wood Mask, the face of oval pointed form, with 
large diamond shaped-mouth, emphasized cheekbones, 
slit pierced eyes and raised eyebrows, with large 
semicircular ears below a domed forehead, a leather 
panel attached around the crown of the head, raised and 
bent inwards, a fibre headdress of long twisted strands 
above it and a frontal band of plaited fibre over the 


forehead continuing down and framing either side of 
the face, the perimeter pierced for attachment, covered 
with a dark shiny patina, mask 24,8cem.; 9 %in., Slcm.; 
20in. overall. 


Provenance: 
Morris Pinto, Geneva 
Sotheby’s London, 9th May 1977, lot No 90, 
£8 ,000-12,000 


80 

A Jimini Heddle Pulley, with rectangular body 
surmounted by a typical mask joined at the back by 
support of cylindrical section, the flattened face with 
stylised features, long straight nose and downward-cast 
eyes, two pointed braids pendent from the temples and 
surmounted by a coiffure of raised notches, covered by 
a shiny black patina, 16,5cm.;6 in. 


Provenance: 

Loudmer & Poulain, Paris, June 14th 1979, lot 70. 
£1,500-1,800 

81 


A Baoule Wood Heddle Pulley, with rectangular body, 
the long cylindrical neck decorated with raised 
scarification marks, the elongated face with prominent 
mouth and downcast eyes, scarification marks on the 
temples and between the eyes and surmounted by a 
ridged crescentic coiffure, rich dark patina, a Ratton, 
Paris white label inside the right arm, an Jnagak: base, 
21em.; 8 Yin. 


Provenance: 

Loudmer & Poulain, Paris, June 14th 1979, lot 74. 
£2 ,000-3 ,000 

82 


A Baoule Heddle Pulley, in the form of a buffalo 
headdress with gaping jaws and six vertical horns 
projecting from the back of the head, rich dark patina, 
a Ratton, Paris white label on the inside of the body, a 
Inagaki base, 17.5cm.; 6 7/8in. 


Provenance: 

Loudmer & Poulain, Paris, June 14th 1979, lot 76. 
£1,500-2,000 

83 


A Guro Heddle Pulley, with square body, long 
cylindrical neck supporting an elongated tapering oval 
head with diminutive mouth, eyes and long straight 
nose, short forehead with raised scarification marks 
below a incised coiffure separated into four tresses, 
another tall crescentic braid above, a very fine black 
patina, 2lcm.; 8 “in. 


Provenance: 
Loudmer & Poulain, Paris, June 14th 1979, lot 66. 
£1,500-2,000 


84 

A Guro Heddle Pulley, the pulley decorated with a 
splayed lizard in high relief on one side and a geometric 
design on the other, the finial in the form of a delicately 
carved human head with tapering face, pointed 
triangular nose below a two-pointed coiffure, an 
elaborate chignon in the back and three large 
scarification mark on the nape, covered with a rich dark 
encrusted patina, 16,8cm.; 6 6/81n. 


Provenance: 

Loudmer & Poulain, Paris, June 14th, 1979, lot 63. 
£1,500-2,000 

85 


A Senufo Heddle Pulley, carved in the form of a Calao 
bird, standing with legs set wide apart forming the 
rectangular pulley frame, surmounted by a stylised torso 
with short outstreched wings below the bird’s head with 
long hooked nose and crescent shaped coiffure pierced 
in the middle for attachment, rich blackish-brown 
patina, 18,3cm.;7 Yoin. 


Provenance: 
Loudmer & Poulain, Paris, June 14th 1979, lot 64. 
£2,000-3 ,000 


ep) 
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83 


82 


81 


80 


86 


The Property of Various Owners 


86 

A Dan Face Mask, of oval form, with concave facial 
plane and tapering chin, protruding delicately carved 
mouth pierced through, diminutive nose, with narrow 
slit eyes below overhanging eyebrows, a smooth 
forehead above, pierced along the perimeter for 
attachment, the whole covered by a rich dark encrusted 
patina, 25cm.; 9 %in. 

Provenance: 


Rene Rasmussen, Paris 


Literature: 
Rasmussen, 1951, fig.24 
£16,000-18,000 


87 


87 
A Dan Face Mask with tapering chin, softly modelled 
cheekbones, small gaping mouth with two metal teeth 
inserted on the upper lip, straight nose and narrow slit 
eyes, tall convex forehead with a medial ridge, the 
perimeter pierced for attachment, covered by a smooth 
dark patina, 24cm.; 9 Yin. 

£8,500-11,000 


37 


88 


88 

A Baoule Male Spirit Figure, standing on a 
fragmentary base with shortened legs, pendent arms 
with the hands resting on the abdomen, the elongated 
cylindrical torso with softly modelled breasts, raised 
scarification lines on the torso and the neck, the almost 
triangular head with elongated jawline and heart-shaped 
face, notched beard terminating in a protruding circular 
knot, surmounted by a striated coiffure with a central 
conical projection, the whole covered with a thick 
encrusted patina, 52cm.; 20 Yoin. 


£11,000-14,000 


89 


89 

An Akan Bronze Male Figure, seated on a stool, with 
diminutive legs, elongated tapering torso with arms held 
to the body, hands held forward with the fingers drawn 
back, the short neck supporting a triangular shaped 
neck, with prominent nose and bulging eyes above a 
long pendent beard, an elaborate coiffure made of raised 
buns on the back of the crown, 12,8cm.; 5in. 


See Lahaderne, 1981, fig.26 for a similar piece. 
£8,000-10,000 


90 


90 
A Dan Face Mask, of oval form with protruding 
triangular mouth, metal teeth inset in the upper lip, two 
remaining, triangular nose below pierced slit eyes 
surmounted by incised eyebrows, and rounded forehead 
with medial scarification ridge, a coiffure of woven fiber 
round the crown and iron nails inset in the chin, the 
perimeter pierced for attachment, dark brown matte 
patina, 22cm.; 8 Yin. 

£2,000-3,000 


91 

A Dan Wood Mask, the face of oval form with convex 
forehead, pierced circular eyes, small nose and 
protruding mouth, holes around the sides of the face 
for attachments, a worn light brown patina, one iron 


nail inserted on the forehead, 22cm.; 8 6/8in. 
£800-1,000 


NIGERIA 
The Property of an American Private Collector 


a2 

A Bronze Benin Key, with tubular shaft and Z-shaped 
ending, the handle decorated with hollowed-out circle 
with four small flattened heads on each side and topped 
by another Janus head with typical facial features and 
surmounted by a loop for attachment, 18,3cm.; 7% in. 


Provenance: 


Charles Ratton, Paris,.1951- 


See Hagen, 1918, Tafel 8, fig. 7, for a very similar piece in 
the collections of the Museum ftir Vélkerkunde, Hamburg. 


£500-700 


The Property of an European Private Collector 
oS 


A Benin Ivory Figure, standing on a flat square base, 
the shortened legs covered by his kilt, decorated by a 
hatched motive and a guilloche border, his arms bent, 
holding his hands with open palms in front of him, the 
thick neck supporting a tapering head with boldly carved 
facial features, lead insets in the pupils, one missing, 
the crown covered with a typical cap, golden brown 
patina, 18cm.; 7 1/81n. 


Provenance: 


Sotheby’s London, June 16th 1980, lot 19. 


Exhibited: 

Cambridge, West Africa Court and Tribal Art, April-May 
13th; Kendal, The Abbot Hall Art Gallery, May 20th- 
June 11th; Keighley, The Cliff Castle Museum, June- 
July 8th, 1967. 


See Dark ,1980, p.51 :‘* This representation in ivory of a man 
with his hands held up in front of him is unusual, though there 
are a few examples in bronze: Nr. 2009 in the Rautenstrauch- 
Joest Museum in Koln (Heydrich M. and Frohlich W., 1954: 
P].64) and one in the Museum of Anthropology and 
Ethnography of the Academy of Science, Leningrad 
(Ganuishkina et al., 1973:37). The two bronze examples would 
appear to be 19th century work, probably from the first half, 
and the present ivory piece originated from then but post-dates 
the bronze forms presented on stands and representing the 
subject of execution and sacrifice. (e.g. Pitt Rivers, 1909: Figs. 
324-5 and von Luschan, 1919:T.82.)’’ 


£2 ,000-2,500 


33) 
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94 (profile) 


The Property of the British Rail Pension Fund 
94 


A Lower Niger Bronze Female Figure, kneeling on 
a square base with the toes bent against the edge, the 
straight torso with large protruding stomach, diminutive 
pointed breast below a large circular necklace, her head 
turned sideways to the left with parted lips, large bulging 
eyes and tall pointed coiffure composed of cylindrical 
beads attached with fishnet, and holding in her hands 
a large oval bowl resting on a cross-shaped support 
decorated with ropework motive, covered by a worn 


dark brown patina, 20,6cm.; 8 1/8in. 


Provenance: 


London, Foster Auction Rooms, December 16th 1931 
Charles Ratton, Paris, 1931 

Louis Carré, Paris, 1933 

George Ortiz, Geneva, 1971 

Sotheby’s London, June 29, 1978, lot 24 


Literature: 

Ratton, 1932; no30, p-s. 

Cahiers d'Art, 1952, p15; allus, 

Knoedler and Co., 1935, no.15 

Jeanneret et aln,;-1973,; p48, plate 23, illus, 
Sotheby’s London, June 29th, 1978, lot 29, colour illus. 
Gillon, 1979, Pl.3, colour illus. 


Exhibited: 

Paris, Palais du Trocadero, Exposition de Bronzes et Ivoires 
du Royaume du Benin, June 15th-July 15th 1932. 

New York, Knoedler and Co. Gallery, Bronzes and Ivories 
from the Old Kingdom of Benin, November 25th-December 
14th 1935. 

Geneva, Musée d’Ethnographie, Art Africain dans les 
collections Genevoises, 1973. 


A text by Mr. Keith Nicklin, Keeper of Ethnography, The 


Horniman Museum, London, accompanies this piece: 
‘Taking the broadest view of Nigerian bronzes there seems 
to be a considerable degree of stylistic continuity on the one 
hand between those from Ife, Benin and some recent or 
modern Yoruba pieces, and on the other between those from 
Igbo-Ukwu and certain parts of the Cross River and Benue 
Valley areas. The Niger Delta provides a meeting ground for 
works showing evidence of influences from both of these mighty 
stylistic provinces. 

Described plainly as “‘A Lower Niger Bronze Female Figure’ 
there is little doubt that the piece in question, however, comes 
from west of the Niger rather than from the east. The Artistic 
treatment of the eyes (bulbous, somewhat downward-directed 
gaze and with no pupil indicated), of the mouth (rather thin 
and with parted lips), and the ears (sharply pointed) is 
reminiscent of a characteristic form of staff or edan of the 
Yoruba Ogboni society (e.g. see Witte 1988). In this genre the 
human figure is frequently shown in the squatting position, 
with straight or curved (scarification?) lines on the belly and 
the sides approximately following the vertical axis of the body, 
the portion of the body beneath the waist being in much 
reduced proportion. 

Denis Williams (1974:243) suggests that the transition from 
an earlier, pole-form of edan Ogboni to that in the squatting 
position took place in the workshops of Ijebu craftsman.[1] 
A further stylistic similarity of the piece in question to the edan 
Ogboni school lies in the sharp angularity and thinness of the 
arms. Whereas, however, in the case of many Ogboni staffs 
the hands come together before the body in a sacred Ogboni 
salute, this is clearly not the case in our piece, where the hands 
support either side of a bowl from below. 

The bowl and supporting structure of our sculpture show close 
resemblance to a Lower Niger bronze bow! [2] supported on 
a pedestal comprising ‘‘figures of monkeys squatting, with 
arms twined through legs, on mudfish’’ (Fagg, 1963:caption 
for Pl.63a)- the latter being a symbol of kingship in Benin and 
elsewhere. This fine piece, together with a superb bronze 
representing a hunter bearing an antelope upon his shoulders, 
are both held by the British Museum and published in Fagg’s 
Nigerian Images (1963). All of these pieces display similar 
treatement of the human (and monkey) hand: four remarkably 
long ‘‘flowing’’ fingers and a long, prominent thumb. The 
slender, liquid grace of the upper limbs and fingers of the 
squatting female figure and of the hunter is echoed by that 
of the legs of the hunter’s dead beast. Although the huntsman 
is generally given a Lower Niger attribution, following Fagg, 
it was found in Benin and has been given a 16th century date 
(see Willett, 1970:77; Eyo, 1977:168). 


? 


From the beginning William Fagg (op.cit.:39ff) acknowledged 
the ragbag nature of his appellation “‘Lower Niger Bronze 
Industry’’ for some of the southern Nigerian bronzes which, 
he felt, could no longer be classed together with the main Benin 
corpus. In recent years writings by Peek (e.g. 1980) on the 
Isoko area and myself on the Cross River area (e.g. Nicklin, 
1983) have indicated that various local workshops within these 
localities- some probably itenerant- manufactured copper-alloy 
castings. Thus, we should now be using the plural form of the 
expression, Industries, as Willett suggested (1970). And, not 
only should we investigate individual bronze-casting sites, but 
we need to examine their relationship to each other. For, as 
Willams (op.cit.:255) warns:‘‘We should not be too 


surprised to find some elements of the so-called Lower Niger 


idiom at least partly of Ijebu origin.’’[3] Personally I do not 
accept that our bronze kneeling or squatting woman with bowl 


41 


94 


is by the same artist as that of the huntsman although the 
workshops creating the respective masterpieces must have been 
closely related in some way. But nobody could fail to be stirred 
by Bill Fagg’s magical assertion that the bronzes implicated 
in ‘The Lower Niger Bronze Industry mystery’’ represent 
‘‘the very pinnacle of Nigerian artistic achievement’”’ and that 
“if the source . . . of the antelope-hunter can be identified, 
it may well prove more important than Ife itself.’’ 

Notes 

[1] The kneeling female figure bearing a bowl to the fore is 
of course a popular convention in Yoruba wood sculpture. 

[2] Both bowls are in the form of a Rugby football cut in half 
down the long axis; they appear to have had lids which are 

now missing. 

[3] He also draws attention to a Bini-style stool having been 


cast at Ijebu, rather than at Benin. £200,000-250,000 


99 

A Udo Bronze Head, 16th century, the flanged base 
supporting a six strand choker, the face with boldly 
pronounced features, bulging rounded cheek, 
protruding mouth below triangular nose with flairing 
nostrils, the almond-shaped eyes with the pupils 
indicated, keloid scarifications on the forehead, the 
coiffure arranged in four layers of spiral ringlets around 
the front part and six layers at the back, two pendent 
braids hanging from the coiffure on the left side, a single 
one on the right side, a large circular hole at the top 
of the head and another rectangular one at the back, 
a number H./829 painted in white on the base, the 
whole with a fine dark patina, 20,5cm.; 8 1/8in. 


Provenance: 

George Diblin, Banbury, Oxfordshire 
James Hooper, 1944 

Christie’s London, July 14th 1976, lot 65 


Literature: 
Cooper, ed., 1963, p.264 
Phelps 1976, p. 993, 00. 1329. illus. 


See Fagg, 1976, p.27: ‘‘Udo is nowadays a Bini town or large 
village about fifteen miles west of Benin, but more than once 
in the last five centuries it waxed great, perhaps under some 
dissident member of the royal house, and became a threat to 
Great Benin itself. This group comprises six figures of which 
four represent Portugese soldiers (three in the Benin Museum, 
one in a European Private Collection) and two represent Bini 
chiefs (one in the Nigerian Museum, the other in an American 
private collection); and about a dozen heads of the type of the 
present head, identified with certainty in 1949 as belonging 
to the same style as the figures (nearly all of these now in 
museums). 
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The three figures of Portuguese soldiers were found thirty years 
or more ago by K.C. Murray, Nigerian Surveyor of 
Antiquities, on the ancestor altar of the Lyase or senior chief 
of Udo ( who had disposed of at least three more to an 
administrator before the Second World War); the Udo chiefs 
placed their remaining figures on permanent loan in the Benin 
Museum. This known link on the ritual plane is the reason 
for associating the style with Udo, though some brief 
investigations in the town in 1958 did not reveal any other 
evidence of the previous existence of a brass-casting industry 
there. There would be a further assumption that the heads 
(sufficient in number to furnish at least two altars decorated 
to deceased rulers on the Benin pattern) would have been 
collected in Udo in the mopping-up operations in or soon after 
1897. 

Both heads and figures are in a highly characteristic provincial 
style-the only one so far identified in the Benin Kingdom- 
which is refreshingly free from the statistic pedestrianism of 
the more orthodox Benin City works. The present head is 
among the best of them in quality. 

A thermoluminescence test (measuring the 
thermoluminescence which a specimen has accumulated since 
it was fired) has been applied to this head in the Research 
Laboratory for Archeology and the History of Art at Oxford 
University. The result shows the mean age of the head to be 
405 years, so that it is estimated to date from about 1571. 
Furthermore, two other Udo heads-one in the Pitt Rivers 
Museum, Farnham, Dorset), the other in the Nigerian 
Museum, Lagos-have been recently tested there with results 
within five or ten years of that date; permission hes been given 
to refer to these results in advance of publication (Willett and 
Fleming, 1976, p.141 and also Fleming and Fagg 1977, p.87). 
They show that the provincial brass-casters working for the 
Udo chiefs were very quick off the mark in imitating the bronze 
Portuguese of Benin City, which are thought to date from 
1550-1600, though the earlier of these dates may perhaps be 
pushed back ten, or twenty years.”’ 


£60,000-80,000 
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96 


45 


96 (profile) 


96 

A Benin Bronze Head, late 16th century, of almost 
spherical form, with a circular hole in the top for the 
receipt of an ivory tusk, with a ridged coiffure, 
naturalistic features, a pair of iron strips inset in the 
center of the forehead, the neck covered with a thirteen 
strand bead choker and suspension hanging from it, the 


clay casting core still remaining inside the head, 2/, 2cm. ; 
8 3/81n. 


Provenance: 
Jay C. Leff, Uniontown Pennsylvania 
Sotheby Parke Bernet, October 10th 1975, lot 118 


Exhibited: 

Pittsburg, Carnegie Institute, The Art of Black Africa- 
Collection of Jay C. Leff, October 24th 1969, January 18th 
1970. 


This head is very similar to another one sold at Sotheby’s 
London, November 26th 1979, lot 151. The second head has 
been dated by thermoluminescence to the late 16th century. 


£80,000-100,000 


46 


The Property of an American Private Collector 


oF 

A Benin Royal Bronze Plaque late 16th Century, of 
rectangular form, the figure in high relief standing with 
modelled feet and legs set apart, the left arm bent with 
the hand resting on the belt, the right arm extended and 
holding a typical sword, wearing a kilt, a small bell 
hanging from a leather strap on top of it, another sword 
attached to his left side, a necklace with upturned animal 
claws around the neck supporting a finely-modelled oval 
head with naturalistic features and wearing a conical 
shaped hat with a feather attached on the left side, set 
against a background of incised leafage quatrefoil 
medallions and stippling, rich greenish brown patina, 
53,2em.,; 20 7/8in. by 3lcem.; 12 2/8in. together with the 
Knorr Collection catalogue by Von Luschan.(2) 


Provenance: 

Karl Knorr Collection, Museum ftir Lander-und 
Volkerkunde, Stuttgart 

Julius Carlebach, New York 


Literature: 

Von Luschan, 1901, Plate 11-12, illus.: “‘This plaque 
is among the largest known from Benin and is the largest 
in the Knorr Collection.’’ 


£40,000-50,000 


47 


See 


ee 
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The Property of a European Private Collector 


98 

A Benin Royal Bronze Plaque, second half of the 16th 
century, of rectangular form, representing a chief, 
standing with beaded anklets above the feet, wearing 
an ornate tunic tied at the waist by a broad sash, the 
bare torso supporting a well-modelled head above a 
choker of coral beads, the coiffure composed of braided 
tresses terminating in cylindrical beads on the sides, the 
background comprising quatrefoil motifs against a 
punched dot ground, the whole with a fine reddish 
brown patina, 45, 7cm.; 18in. 


Provenance: 


Sotheby’s London, June 16th, 1980, lot 16 


See Dark, 1980, p.40: “‘The figure shown on this plaque is 
that of a chief and in his dress is included a feature that may 
well be unique, in that his two armlets are each chased with 
a human head. His kilt is similar to that found on a number 
of other plaques, (e.g. Dark, 1973: Ill. 23 and Dark & Forman, 
1960: Pl. 7) and is made up of overlapping forms referred to 
by the late chief Iguneronmwon as “‘tip of a feather’’. In the 
style of the hair, placement of the supra-orbital keloids, and 
modelling of the eyes, the style of this plaque would seem close 
to that of two plaques in the Museum of Mankind, London 
(Dark & Forman, 1960: Pls. 19-22) which are representative 
of the middle body of plaques and hence probably date from 
the last part of the 16th Century. 

The term Ama is used for a brass figure or plaque made in 
remembrance of somebody (Melzian,1937:9) as perhaps is the 
present example. The figure appears to be wearing a broad 
belt, perhaps meant to represent one made of leather, to protect 
the wearer against veneral diseases and ‘‘witchcraft’’ intended 
to cause impotence’’. (ibid:8) 


£30,000-40 ,000 


49 


Pah bess 


A, 


98 


99 

A Benin Bronze Plaque by the Master of the Circled 
Cross, Mid 16th Century, with thin finely-cast walls 
and figure in high relief representing a European 
Fowler, standing on shortened legs set apart, the left 
arm bent and holding a dead bird, the right arm 
grasping a crossbow, wearing a typical early Portuguese 
tunic and kilt, the head with an aquiline nose, modelled 
mouth and deep-set eyes, a tab-like beard below the 
chin, the domed forehead surmounted by a European 
pointed hat and framed by two pendent braids, set 
against a background of circled cross motifs of varying 
size against a punched dot ground, the whole with a fine 
dark brown patina, 32,8cm.; 12 Yin. 


Provenance: 
J.J. Klejman, New York 
Sotheby’s London, June 16th 1980, lot 18 


Literature: 
Dark, 1973, plate 103, illus. 
Leuzinger, 1972; p.163, k.8) villus: 


Exhibited: 
Cambridge, West Africa Court and Tribal Art, April-May 
13th; Kendal, The Abbot Hall Art Gallery, May 20th- 
June 11th; Keighley, The Cliff Castle Museum, June- 
July 8th. 


50 


See Dark, 1980, p.46: “‘Willham Fagg has drawn attention 
over the years to the masterful qualities manifest in the few 
objects like this present piece and considers they are by one 
hand whom he calls the “‘Master of the Cirled Cross’’. This 
plaque is one of some twenty or so items of Benin Art unique 
in the whole corpus because of their particularly fine quality 
and the distinctive mark they bear of a circle with a cross in 
it as a background decorative device. 
The circled-cross pieces are mainly plaques but include one 
or two other items, such as a leopard aquamanile in the British 
Museum and a small fish in the Hirshorn Museum. It has 
been suggested (Dark & Forman, 1960: 21-2 and in Dark, 
1975: 59) that the circled cross plaques were those which 
initiated the production of the 800 or so plaques that form such 
a fascinating visual history of the Benin culture; only 71 of 
these represent Europeans. It was proposed (ibid.) that the 
plaques with the circled-cross background were probably first 
produced in the mid-sixteenth century, perhaps in Esigie’s 
reign though certainly when Orhogbua came to the throne. 
Fagg (1978:40) feels that the "Master of the Circled Cross’ 
was the first of all the plaque masters. 
The hunter with the crossbow in his right hand has the cric 
with which to cock it at his waist. He holds the bird he has 
shot in his left hand, but it is not possible to tell what kind 
of bird it is, as many different species existed in the forest 
around Benin. Representations of the crossbow in Benin art 
are very few. There is, however, a plaque of a crossbow man 
(Von Luschan, 1919: T.1) which is very similar to the present, 
the crossbow being held up in the same manner, the bird he 
has shot held in the left hand, the beard resting on the chest 
and the open jerkin with three buttons is all very similar. One 
can only conclude that this piece was the model used by the 
artist of this later plaque, which is in the Museum fur 
Volkerkunde in Berlin-Dahlem. 

£30,000-40 ,000 


whe) 


on 
i) 


99A 


The Property of another Private Collector 


99A 

A Yoruba Bronze Bell,in the form of a human head, 
with protruding facial features, large almond-shaped 
eyes below incised eye lashes, rounded cheeks and 
sensitively carved mouth, raised scarification marks on 
the forehead and circular horn-like projections on the 


side of the head, 22cm.,; Yin. 


Provenance: 
George Ortiz, Geneva 
Sotheby’s London, June 29, 1978, lot 42 


Literature: 
Knoedler and Co., Primitive to Picasso St. Paul’s 
Alumni Collection, New York, 1968, p.16, illus. 


Exhibited: 
Zurich, Kunsthaus, Die Kunst von Schwarz-Africa, 
October 31st 1970-January 17th 1971, k45 
Essen, Villa Hugel, Afrikanische Kunstwerke Kulturen 
am Niger, March 25th-, June 30th 1971 
The Hague, Gemeentemuseum, Kunst uit Afrika-Rond 
de Niger de machtige Rivier, July 3rd-September 5th, 
1971 

£40,000-50,000 


99A 


100 


Jy 


“100 Corse) - 


The Property of a European Private Collector 
100 


A Benin Bronze Figure of a Warrior, the free-standing 
figure broken-off below the waist, holding the openwork 
handle of a ceremonial sword in both hands, the upper 
part of the blade missing, with an eight-strand bead 
necklace across the chess, the neck covered by a 
fourteen-strand choker and supporting a large head with 
typical facial features, six keloids on the forehead above 
hatched eye borders, the crown covered with a tiered 
coiffure with plain median crest and beaded cap, three 
plaits hanging from the nape, 32 cm.; 12 5/6in. 


Provenance: 


Julius Carlebach, New York 


According to Fagg (1982, p.38) analyzing another figure very 
similar to this one, there are seven pieces of this type all from 
the ‘Late Late Period’ beginning around 1775 with the 
introduction of hatched eye borders which immediately became 
de rigueur. They are, in chronological order: a piece in the Berlin 
Museum (Von Luschan, 1919 figure 451) and one in the 
Museum of Mankind (in the Beasley Collection); another 
Museum of Mankind piece (Von Luschan, 1919, figure 452), 
one at Copenhagen and another at Dresden (Webster, 1899, 
no. 18, figure 71 and 75), the seventh-only the lower half-is 
at Cologne. They are likely to be spread over the period from 
1775 to. 1825 or 1850. 


£8 ,000-10,000 


101 


101 

A Benin Bronze Hip Mask, of hollowed oval form, 
with fully modelled facial features, large almond-shaped 
eyes below two rows of keloid scarification marks, flat 
curvilinear ears, surmounted by an openwork headpiece 
of diagonals, five five-pointed buds along the perimeter 
in the center, the beard with ten pierced mudfish, two 
broken off, loop below for attachment, loop above 
missing, covered by a dark patina, worn-off on the 


cheeks and the forehead, 18, 5cm.;7%in. 


Provenance: 


Sotheby’s London, June 16th 1980, lot 7. 


Exhibited 

Cambridge, West Africa Court and Tribal Art, April-May 
13th; Kendal, The Abbot Hall Art Gallery, May 20th- 
June 11th; Keighley, The Cliffe Castle Museum, June- 
July 8th, 1967. 


See Dark, 1980, p.19: ‘‘The present mask, the eyes of which 
are inset with iron pupils, is representative of the more usual 
forms of human masks depicting Bini. Like the specimen 
representing a European (Lot 4), this mask has a collar of 
eyelets below the border of mudfish encircling the chin. These 
eyelets were intended for the suspension of crotals. 


102 


In Benin mythology, the mudfish represents prosperity, peace, 
well-being and fertility. (Ben Amos,1976:245). Four related 
masks also with mudfish collars are illustrated in Pitt Rivers, 
1900:figs.86 and 87; Von Luschan, 1919:T.96; and another 
example from the Field Museum is illustrated in Dark, 1962: 
plate XXII. A mask such as this is worn by certain chiefs over 
a tie of the costume at the left hip. A fine colour photography 
by late R.E. Bradbury shows the Osuma of Benin in full 
ceremonial costume wearing such a mask, (vide Dark, 
1957:202). 

£2,500-3,000 


102 

A Benin Bronze Hip mask, of hollow oval form with 
round chin and full modelled mouth, flaring nostrils, 
almond-shaped eyes with iron rods inset in the pupils 
and surrounded by hatched raised rims, a flat band of 
scarification marks on the nose below an openwork 
headpiece of diagonals, three five-pointed buds along 
the curving perimeter, a stylized beard along the chin 
ending with a row of small rings, covered by a dark 
matte patina, /7cm.; 6 %in. 


Provenance: 
Charles Ratton, Paris, 1961 
£1,800-2,000 


103 


104 


The Property of Various Owners 


103 
A Pair of Yoruba Brass Edan Staffs, both representing 
kneeling figures with elongated torso’s, one with slender 
hands holding an object the other in the gesture of 
offering her breasts, both surmounted by similar heads 
with protruding facial features, a chain conecting the 
two to a ring at the top of each head, each with an iron 
spike projecting from the bottom, 2/,3cm.; 8 3/81n.(2) 
£800-1,200 


105 


104 

A Bronze Benin Leopard, solid cast in bronze with its 
tail curling over his back, the head with three whiskers 
in relief in rayed formation on each cheek, pairs of fangs 
to the partially opened jaw, finely engraved with hollow 
circlets on a stippled ground, 7,5cm.; 2 7/8in. 


Provenance: 
Sotheby’s London, July 8th 1969, lot 228 
£800-1,000 


105 

A Yoruba Brass Staff, edan oshirgbo, with cylindrical iron 
shaft, surmounted by a seated female figure with 
diminutive curving legs and feet below an elongated 
torso, the arms bent along the sides and the hands 
holding a lidded vessel, a compressed head above with 
smiling mouth, flaring nose and bulging almond-shaped 
eyes, an elaborate coiffure on the tapering crown ending 


into a loop, 27,5cm.; 10 7/8in. 


Provenance: 
Cornelis Pieter Meulendijk, Rotterdam. 
Christie’s, London, October 21st 1980, lot 88. 


Exhibited: 
Rotterdam, Museum voor Land en Volkenkunde, 
Afrikaanse skulptuur uit de Collectie van C.P. Meulendiyk, 


1967-1968. 
£700-900 


106 

Two Yoruba Brass Edan Staffs, one cast in the form 
of a female figure kneeling on the remains of an iron 
shaft, in the gesture of offering her breasts, her head 
of oval form with grooved mouth, flaring nostrils, 
bulging eyes, scarification marks on the cheeks and the 
forehead, a loop on the crown for attachment, the second 
a miniature staff surmounted by a small face in typical 
style, also surmounted by a ring for suspension, 


14, 35cm. ;5 4/8in. for the largest, 8cm.; 3 2/8in. for the smallest, 


(2) 
£800-1,200 


107 
An Owo Ivory Horse and Rider Figure, on a 
cylindrical base, decorated with deep notches with a 
female figure riding a diminutive horse, her wide torso 
with square shoulders, bent arms and pointed breasts, 
her oversized head with large almond shaped eyes with 
metal insets in the pupils, diminutive gaping mouth and 
small triangular nose, surmounted by a straided 
coiffure, the crown drilled four times, the whole covered 
by a light brown patina with dark encruatations on the 
base, 11, 5cem.;-4 in. 

£4,000-6,000 


57 


106 


107 


108 


108 
An Igbo Helmet Mask, of tapering form, sensitively 
carved with a naturalistic mouth, long slender nose, 
small almond-shaped eyes pierced through, lug-shaped 
ears, circular scarification marks on the temples, 
wearing an elaborate openwork crescentic coiffure with 
three spoked lobes, the central one decorated with a row 
of circular projections inset with mirror fragments, the 
face covered with kaolin, the head covered in a black 
thick patina with details painted in red, blue and yellow, 
a worn embroided fabric attached to the mask, 53, 5cm. ; 
21 Yom. 

£1,500-2,000 


58 


109 
An Ekoi Wood Helmet Mask the powerfully carved 
head with pierced eyes and mouth with inserted teeth, 
flattened nose and helmet-like coiffure with a medial 
crescent, with three raised scarification marks on either 
cheek, the whole covered with blackened skin and with 
human hair attachments indicating the beard, 52cm. ; 
20 Yin. 

£1,000-1,500 


09 


110 


110 

A Yoruba Dance Headdress, gelede, in the form of a 
finely carved female headdress with sensitively carved 
facial features, well defined lips below almond-shaped 
eyes, circular eyeholes pierced through, surmounted by 
an elaborate coiffure, with two alligators(?) holding in 
their jaws the tails of two large snakes, biting the 
extremity of the alligators, painted in a thick dark brown 
pigment with details in black and dark red, 38cm. ; 15in. 


Provenance: 
PBT IL@ao, lavas 
£10,000-12,000 


12 


113 


60, 


Lot 


Ti 
An Ibibio Wood Face Mask, carved as a cow’s head, 
with smiling snout revealing grooved teeth, the oval eyes 
pierced in the center below a pair of short curving horns, 
two large semi-oval holes on the forehead, real cow’s 
ears attached at the back, dark patina with white painted 
designs, 23cm.; 9 1/8in. 

£850-1,400 


5, 
A Ibibio Face Mask, of rectangular form, the open 
mouth slightly askew, with pierced almond-shaped eyes, 
a flat board-like projection from the crown, the whole 
covered by deeply incised semi-circles and spirals, 
painted black with white and dark red details, 35cm. ; 
13 7/8in. 

£400-500 


113 
A Vere Wood Figure, standing on small feet with flexed 
legs below the torso with small protruding navel, 
pendent arms detached from the body and surmounted 
by a round face with concave facial plane, narrow 
incised mouth and slit eyes, the coiffure, the shoulders, 
the elbows, the waist and the ankles decorated with small 
red seeds, 46cm.; 18 2/8in. 

£450-650 


114 


114 

A Bini Face Mask, of convex shape, a small protruding 
mouth below the rectilinear nose framed by sunken eyes 
inset with mirror fragments in the pupils and pierced 
through below, the tall forehead delineated by a 
headband decorated with alternating vertical and 
horizontal deeply grooved lines, a conical projection 
above the crown, painted white with purple details, 


32.90 12 F181. 
£2,500-3,500 


115 

An Ibo Brass Anklet, with a central cylindrical shaft 
and a large circular flange punched with concentric and 
other geometric designs, diam. 3lcm.; 12 Yin. 


See Fisher, 1984, p.89: ‘“These anklets, called ogba, were 
attached by the smiths to the ankle, and the women had 
to swing their legs outwards as they walked to avoid 
tripping. They were only removed to be replaced by 
even larger ones.”’ 


£300-400 


61 


1S) 


116 


117 


116 

A Yoruba Ivory Divination Tapper, of tappering form 
with a finely incised circular base surmounted by a 
kneeling female figure with one hand holding a disk- 
shaped object, the other resting on the stomach, wearing 
a lozenge panel of scarification below her pointed 
breasts, her thick neck supporting a finely carved head 
with a cylindrical labret projecting from her lower lip, 
broad facial features and notched coiffure, a long 
tapering end above it, rich dark red patina, 36cm.; 14 


1/8in. 


See Holcombe, ed., 1982, plate 69, and Sotheby’s New York, 
May 20th 1987, lot 73 for two similar pieces. 


£8,000-10,000 


7, 
A Yoruba Wood Rattle, with a long rectangular handle, 
tapering to a point at one end, and surmounted by a 
female figure on a round platform, carrying a child on 
her back, her head supporting a cylindrical shaped rattle 
carved in openwork with a round ball inside, 36, 3cm. ; 
14 2/8in. 

£350-500 


| 


63 


118 


118 

An Owo Ivory Tapper, the terminal in the form of a 
kneeling female figure wearing a beaded _ necklace 
around the waist, her hands presenting her breasts, the 
short neck supporting a large oval head with full 
naturalistic features, flattened nose with incised flairing 
nostrils, surmounted by a curvilinear coiffure tapering 


behind, incised with cross hatching, notched 
scarification marks above the eyebrows and on the 
stomach, the top part broken off, fine aged dark orange 
patina, 


22 DUM O J /OM., 


The figure on this tapper is very similar in style to the 
large late 16th Century Owo Maternity Group from the 
William Moore Collection (Sotheby’s New York, 
November 15th, 1985, lot 132). The Yoruba Kingdom 
of Owo, some 60-80 miles north of Benin was a great 
center of artistic production. Although it was founded 
originally by Ife, the strongest artistic influence on the 
art of Owo came from the Kingdom of Benin. Many 
ivory pieces who were carved in Owo may have actually 
been used in the Ifa cult in Benin. This may very well 
be the case with this piece. 


£2,000-3,000 


119 


119 
A Yoruba Ivory Rattle, of curving form, tapering 
towards the bottom, the central section carved in the 
form of a large head with worn facial features, almond 
shaped eyes inset with metal(?), and surmounted by an 
incised coiffure, the top of hollowed oval form with a 
hammer, covered by a smooth orange patina, 36cm, 14 
1/81n. 

£4 ,000-6,000 


64 


120 


120 

A Keaka Wood Bird Mask, of large flattened form with 
a short handle at the base, the raised slit eyes and mouth 
with red ochre decoration, flattened nose, a circular 
pointed projection from between the ’wings’, decorated 
with incised geometric designs, 68em.; 26 %1n. 


Provenance: 
Philippe Guimiot, Brussels 
£4,000-5,000 


121 
A Yoruba Dance Headdress, gelede, in the form of a 
finely carved female head with compressed features, a 
square labret below the well defined lips with drilled 
pupils and pierced nostrils, surmounted by a large 
circular disk joined above by two curving arches, 
kneeling human figures at the four corners of the 
coiffure, the whole covered with an encrusted dark 
patina, 3lcem.; 12 3/8in. 

£2,500-3,500 


122 
An Ekoi Headdress, of wood covered with treated 
leather, a circular base supporting a human head with 
naturalistic features, the finely modelled mouth open 
exposing wooden teeth, the almond-shaped eyeframes 
cut out to reveal wooden core eyes painted in white 
pigment, the coiffure composed of five horn-shaped 
braids, and three lateral braids pendent on each side, 
dark red patina with details painted in black and white, 
39,3cem.; 15 4/8in. 

£450-650 


121 


122 


123 


66 


$23 

An Ekoi Janus headdress, with basketry base, of wood 
covered with treated leather, a human face on one side 
with gaping mouth, deep-set eye frames with semi- 
circular iron insets attached with wood pegs, the face 
in natural hide color with blackened details, an animal 
face on the other side with large flattened lower jaw open 
to reveal inset wooden teeth, the eyes also with metal 
insets attached with wooden pegs, the hide dyed in dark 
red with lighter details, the whole surmounted by a pair 
a curved antelope horns, 49 cm, 19. Yin. 


£1,200-1,800 


124 
An Ibibio Wood Face Mask, the mouth projecting 
forward open to reveal teeth, short tubular shaped nose 
and pierced oval eyes below the overhanging brow, a 
row of three pointed projections on each tempel, a 
stylized cap on the crown, dark grey thick encrusted 
patina, 22,8cm. ; 8 7/8in. 

£850-1,200 


125 
An Ekoi Headdress, with basketry circular base, the 
wooden human head covered with treated animal hide, 
the naturalistic features, with lozenge mouth open 
exposing metal blade teeth, small nose and oval slit eyes 
inset with kaolin, and surmounted by a domed forehead, 
a coiffure made of numerous wooden pegs covering the 
crown and the nape; shiny dark patina covering the face, 
38cm.; 11 Yin. 

£400-600 


126 
A Yoruba Female Ibeji Figure, standing on a narrow 
oval base, with short legs, long arms with grooved hands 
held flat to the hips, and flattened torso with pointed 
breasts, wearing a strand of beads around the neck, the 
oval head with bulging diamond-shaped eyes, and tall 
domed coiffure, 30cm.; 11 7/8in. 

£350-500 


67 


127 
CAMEROON 


eer 

A Bamun Wood Helmet Mask, the powerfully carved 
face with rounded chin below a smiling mouth revealing 
the teeth, the short nose with large flaring nostrils below 
oval bulging eyes and overhanging eyebrows, the back- 
swept coiffure arranged with a curved end on the 
forehead and decorated with rows of incised chevrons, 
the whole covered by a dark encrusted patina, 34. 5cm; 
15 6/8in. 


£1,200-2,200 


68 


128 


128 


A Bamileke Headdress, in the form of an oversized 
cows head, the mouth wide open showing an oval tongue 
between the teeth, the large curving horns framing the 
lug ears, covered by a dark encrusted patina, lenght: 
50, 5cm.,, 18 7/61n. 

£650- 1,000 


129 


A Bafang Wood Helmet Mask, the powerfully carved 
face with fully rounded cheeks, open mouth revealing 
carved teeth, pierced oval eyes in sunken eyeframes, 
large semi-circular ears, a lightly incised coiffure on the 
crown, pierced on the perimeter for attachments, dark 
shiny patina, 25cm.; 9 7/8in. 


This masque is certainly one of the oldest and most 
expressive of its type. It was used during ceremonies 
relating to the ku n’gam initiation societies, which were 
active in the Bamileke heartland, among the kingdoms 
of Banka, Batie, Bafang and Fotouni (Harter, 1986:261 

£2,800-3,800 


130 


130 

A Bamileke Wood Face Mask, of broad rounded form, 
with a small panel-shaped beard below the large tubular 
mouth, a pair of conical projections on each side, the 
large nose with flaring nostrils, oval eyes and lug ears 
below a raised coiffure covered with human _ hair 
attached with native strings, the whole with a dark 
encrusted patina, 38cm.,; 15in. 


£2,800-3 ,800 


id 
A Mambila Male Figure, of stylised geometric form, 
with zig-zag legs, arms cut away from the wegded torso 
with rows of deep notches on the edges, the spherical 
head with hollowed lozenge mouth, diamond-shaped 
eyes, concave facial plane, a fiber string around the 
neck, brown patina with traces of white pigments in the 
face, 27cm.; 10 6/8in. 

215000-27,000 


69 


1a 


132 


GABON 
The Property of the British Pension Fund 


IZ 

An BaTsangui/BaPunu Wood Face Mask, on an oval 
frame with a sensitively carved head wearing the typical 
tripartite coiffure with a prominent central crest finely 
stranded, the full lips below slit crescentic eyes, and high 
arched eyebrows, the upturned nose with horizontal 
ridge over it and across the face, a deep horizontal 
groove across the forehead with a medial groove meeting 
it, the face painted white with red, and dark-brown 
details, holes around the perimeter for attachment, 


Goons 15en, 


Provenance: 
The Tara Collection 
Sotheby’s London, July 7th, 1975, lot 221 


Literature: 


Page O@l, po4t7, ulus. 


This very rare mask is part of a small corpus of four pieces 
probably all by the same hand. One was collected by the 
Swedish missionary Ephraim Andersson (1953, p. 346, plate 
2) in N’Tima village in Bakota country, another is in the 
British Museum (Ex. Webster Plass Collection) and the third 
was sold at auction (Sotheby’s London, June 24th 1985, lot 
45). A fifth mask in the Barbier-Muller collection (Perrois, 
1986,p. 128) should also be added to this group. It was 
collected before 1939 and is attributed to the Batsangui. Our 
piece is probably one of the finest examples. 


£35,000-40 ,000 


Another Property 


133 

A Tshogho Wood Female Figure, standing with feet 
sunk in a circular platform, the torso with protruding 
navel and small pointed breasts, the hands resting on 
the stomach, and surmounted by a circular head with 
diminutive facial features, ivory tubular eyes and 
overhanging domed forehead, with a shiny dark 


encrusted patina, 18.3cm.; 7 2/8in. 
£850-1,200 


71 


133 


134 


13 


134 (back view) 


The Property of the British Rail Pension Fund 


134 

A Kota Wood and Brass Reliquary Figure, with tall 
diamond-shaped body decorated on the shoulders with 
brass sheets, the cylindrical neck supporting a large oval 
head with deeply concave heart-shaped facial plane, a 
copper disk inserted in the right eye, a square iron sheet 
in the left eye, brass sheeting on the mouth, forehead 
and coiffure, copper strips on the cheeks, the medial 
ridge on the forehead and framing the whole head, the 
coiffure with projecting flanges at each side, small 
cylindrical projections below and crescentic projection 
above the forehead, a lozenged carved in relief at the 
back, rich aged patina, 54cm.; 21 2/8in. 


Provenance: 
Loudmer & Poulain, Paris, June 14th 1979, lot 166 


This Kota Figure is part of a group of four all made by the 
same hand. One is in the Frum Collection, Toronto (Chaffin 
& Chaffin, 1980, plate 184) one formerly in the Furman 
Collection (Paudrat, 1986, Plate 46A) and the third formerly 
in the Rubenstein Collection (Sotheby’s New York, May 10th 
1988, lot 66). See also Perrois, 1978, p.144, analysing the 
Frum figure: “‘The sculpture exhibited here, probably from 
the people of the Sebe Valley, derives from the northern most 
Kota-Obamba substyle, characterized by the predominance 
of decorative plates and lamina of copper and laterally curved 
headdresses with oblique pendentives. There are a certain 
number of variations of this style possible, one of which this 
work illustrates: the face, which is rather narrow, is overset 
by a vast projecting forehead which determines the roundness 
and deepness of the inset eyes; the lower part of the mouthless 
face records exactly the Kota-Mahongwe figures (the central 
plates and the lateral laminates). 


£40 ,000-60,000 


74 


135 


135 (back view) 


135 

A Kota Wood and Metal Reliquary figure, mbulu 
ngulu, with pierced diamond-shaped body, tall 
cylindrical neck wrapped in a brass sheet and supporting 
a convex oval head with protuding domed forehead 
divided by a raised medial ridge, bone disk eyes inset 
with iron nails, with straight chin, small pointed nose, 
the whole covered by brass and copper sheets, a 
crescent-shaped coiffure framing the face and two 
cylindrical projections pendant from the sides, two brass 
rings around the neck, a raised lozenge on the back with 
protruding vertical ridge pierced one, 46.5cm; 18 3/8 in. 


Provenance: 


Loudmer & Poulain, Paris, June 14th 1979, lot 120 


There are two other published pieces by the same carver, one 
in the Syracuse Art Museum, the other formely in the H. 
Rubinstein Collection(cf. Chaffin & Chaffin, 1980, Fig. 51 
& 52). All three show considerable age and are probably among 
the most archaic Kota figures. 


£40,000-60,000 


<< 
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136 (back view) 


136 

A Kota/Obamba Wood and Metalwork Reliquary 
Figure, mbulu ngulu, the heart-shaped face below a 
fragmentary diamond-shaped body, a medial ridge on 
the forehead forming the nose, with slit eyes and grooved 
eyebrows, small mouth with bared teeth, the crescentic 
coiffure curling to either side of the face, covered with 
brass sheets with the edges decorated with punched dots, 
the neck with chevrons and a geometric design formed 


by depressed dots, raised lozenge-shaped motif on the 
back of the head, Inagaki base, 38,7cm.; 15 Yan. 


Provenance: 
Morris Pinto, Geneva 
Sotheby’s London, May 9th, 1977, lot 130 


This elegant piece belongs to a well-defined stylistic group 
which have characterized by Chaffin and Chaffin 
(1980:146-158) as being generally ornamented in two colors 
with a dotted triangle motif on the crescent. Our exemple is 
probably one of the oldest and most refined of the group. 


£10,000-15,000 


78 


[37 


The Property of Various Owners 


LF 
A Fang Male Reliquary Guardian Figure, squatting 
on muscular legs with elbows flexed and forearms 
attached to the trunk, the small grooved hands joined, 
a recessed spinal column and shoulder blades indicated 
on the reverse, a thick neck supporting the triangular 
shaped face with protruding chin, small nose and oval 
eyes below a broad rounded forehead, a tri-crested 
coiffure over the crown flaring behind, matte dark 
brown patina, 39cm.; 15 3/8in. 

£16,000-22,000 


138 


138 
A Tshogho Rituel Gong, the iron bell with rounded 
shoulders and flairing base, surmounted by a wood 
handle carved in the form of a human head with 
elongated neck, concave heart-shaped facial plane, 
pierced mouth and eyes, the coiffure raised with a triple 
medial crest, a hole drilled on the neck for attachment, 
46,3cm.; 18 1/8in. 

£2,000-3,000 


fis) 


129 


139 
A Tshogho Ritual Gong, the iron bell of tapering form 
with rounded shoulders, the wood handle surmounted 
by a human face with heart-shaped facial plane, square 
gaping mouth protruding below the small nose, the 
coiffure composed of two pendant braids pierced at the 
end for attachment, thick brown encrusted patina on 
the handle, 43,5cm.; 171/8in. 

£800-1,200 


140 


ZAIRE 


140 

A Kongo Drum Carrier, in the form of two caryatid 
figures standing on square bases and supporting on their 
heads a long crescentic hammock, with another figure 
seated in it with his arms outstreched and leaning on 
the pole, a large ring underneath for insertion of the 
drum, all three figurines dressed in European style 
costumes, the whole painted in blue, white and red, 
worn patina, 49cm.,; 19 3/8in. 


Provenance: 
Collected before 1910 by a former Govenor of the 
Independent State of Congo. 


£15,000-20,000 


81 


141 


141 
A Teke Wood Pipe, the pipe bowl held at it extremity 
by a seated human figure, with angular legs and arms 
and surmounted by a typical face with finely incised 
cheeks above a panel beard and lozenge mouth, a 
smooth hour-glass shaped coiffure above, brown smooth 
aged patina, lenght 12cm.; 4 7/8 in. 

£1,600-2,200 


142 
A Kongo Female Figure, standing with the legs apart 
on a round base, holding the breast forward, the face 
with finely carved mouth and nose, inset glass eyes and 
surmounted by a high peaked coiffure, the back covered 
with rows of keloid scarification marks, light brown 
patina, darkened at the base and the coiffure, 28cm. ; 
1 lin. 

£1,000-1,500 


[42 


143 


145 

A Kongo Figure, seated crosslegged on a square base 
with long knees and short grooved toes, the torso slightly 
bent forward, one arm resting on a knee, the other 
supporting the chin, a short thick neck below the 
oversized oval head, the mouth with thick lips worn 
away, hollowed almond-shaped eyes, once inset, the 
head covered by a typical cap decorated with incised 
geometric designs, a square hollowed cavity in the torso, 


covered with a honey patina, 23cm., 9 1/61. 
£2,000-3,000 


144 


144 
A Kongo Wood Maternity Figure, in the form of a 
female figure seated crossleged on a square base, 
cradling a child in her laps with both hands, with rows 
of raised scarifications on the upper chest above the 
small pointed breasts and on her entire back, the white 
flat face with mouth open and teeth bared, deep cavities 
for the eyes, wearing a long cloth and thin strap across 
the top of the breasts, rich honey patina, darkened on 
the high peaked coiffure, 33.4cem.; 13 1/8in. 

£3 ,000-3,500 


149 


145 
A Kongo Brass Crucifix, the middle cross decorated 
in high-relief with a stylized European-style crucified 
Christ figure, a kneeling figure in a praying posture 
above it, another figure below it laying down, one hand 
on the lower abdomen, the other on the chest, two 
figures seated on the edges of the lateral arms of the 
cross, dark patina worn-off on certain areas, 34cm. ; 13 
3/81n. 

£800-1,200 


146 
A Kongo Wood and Brass Crucifix, composed of a 
wood cross, affixed with a European-style brass crucified 
Christ figure, a circular disk behind the head, another 
stylized human face(?) attached below the figure, three 
tips of the cross covered with lead endings, one missing, 
26cm. 7 11 in. 

£600-800 


147 

A Kongo Brass Crucifix, of similar form, the central 
Christ figure with elongated torso and flattened arms, 
below two identical figures seated on the lateral arms 
of the cross, a small splayed animal above it and a 
human torso with joined hands below it, 38cm. ; 15in. 


£800-1,200 


83 


146 


147 


149 


150 


84 


148 
A Kongo Wood and Brass crucifix, of similar form, 
with a highly worn Christ figure, a diamond shaped disk 
behind the head, metal tips at two endings of the cross, 
two missing, 24,6cm.;9 %in. 

£600-800 


1) 
A Kongo Wood Staff Finial(?), composed of a female 
figure standing on a rectangular incised base, her arms 
bent and her hands resting on the forehead of another 
seated figure in front, her torso and back decorated with 
scarification marks, her face delicately carved and 
surmounted by a typical cap, the other figure seated with 
his head turned sideways and his arms resting on his 
knees, brown patina with remains of white powder, 
LE. D6, OL/ 10th 

£600-900 


150 
A Kongo Stone Figure, representing a European-style 
Virgin-Mary, with bent arms and joined hands in a 
praying gesture, a long tunic covering her body, and 
a shawl above her round head with diminutive facial 
features, dark brown polished patina and old breaks at 
the hands and the base, 3lcem.; 12 in. 

£600-900 


Los 


151 

A Yombe Staff, the cylindrical shaft decorated with a 
string of stylized cowries, the ivory finial carved as a 
stylized lion’s head with the wide mouth open to reveal 
the fangs and tongue, with metal inset eyes, and 
decorated with incised ridges on the cheeks, the whole 
with a fine dark red patina, /2cm.; 4 %in. 


See Vogel, ed., 1981, Fig.126, for a very similar head in the 
Tishman Collection; according to Cornet (in dem, p.212):‘‘In 
this unusual example (refering to the Tishman piece), the 
human figure has an animal head and may depict a man 
wearing a mask. ( ... ) The head, with its wide open, 
menacing mouth, is that of a feline. Inlaid eyes, as seen here, 
are frequently found on Yombe sculpture. The figure’s 
aggressive expressiveness is typical of objects associated with 
power: it is supposed to inspire reverential fear of the chief.’’ 


£8 ,000- 12,000 


ey 


F2 

A Kongo Ivory Sceptre Finial, in the form of a seated 
human figure with diminutive legs, each hand holding 
a ritual vessel against the abdomen and wearing a 
beaded necklace at the waist and around the neck, the 
powerful head with worn-away mouth open to reveal 
sharply filled teeth, almond shaped eyes with drilled 
pupils, the back-swept coiffure covering the nape, 
wearing a rich dark red patina, 14,3cm.,; 5 6/8in. 


See Sieber and Walker, 1987, p.41, for a similar piece: Among 
the symbols of rank belonging to Kongo kings and chiefs were 
scepters (mvuala) made of hardwood and usually topped by 
an ancestor figure carved of precious ivory. Very often the 
ancestor represented was a female. Because power was 
transmitted through the female line rulers were selected from 
among the matrilineage. The king’s mother was titled the 
*queen mother,’ and although she did not share rule with her 
son, she had a position of respect and privilege. 


£15,000-20,000 


153 


154 


86 


The Property of the British Rail Pension Fund 


Los 

A Luba Wood Ceremonial Vessel, in the form of a 
human head, with downcast eyes and raised figure-of- 
eight shaped mouth, a conical projection on either side 
of the head and with the incised coiffure arranged in 
three cascading tresses, each with a small rectangular 
projection at the back, the interior divided into two parts 
by a handle in the form of twin abstract birds in the 
middle, with a dark glossy patina, /6,5cm.; 6 in. 


Provenance: 
Sotheby’s London, June 21st 1979, lot 188. 
£6,000-9,000 


The Property of Various Owners 


154 

A Luba Neckrest, with circular base and annulated 
central column decorated in its middle section by janus 
human faces in typical style with rectangular protruding 
mouth below small triangular nose and semi-closed 
eyelids, the pillow of tapering rectangular section with 


a matte dark patina, /7cm.; 6 7/8in. 
£600-900 


130 


159 
A Luba Divinatory Bowl, mboko, in the form of a 
female figure holding a deep bowl on its knees, seated 
with exaggerated limbs extended, her carved hands 
holding the sides of the vessel, her conical breasts above 
the protruding navel, elaborate scarifications on the 
abdomen, her thick neck supporting an ovoid head with 
pursed mouth and semi-closed eyelids, a layered ribbed 
coiffure above with three cascading crests behind, aged 
dark patina, 30,5cm.,; 12in. 

£12,000-17,000 


156 


156 
A Kongo Wood Female Figure, kneeling on a square 
base decorated with brass tacks, with bent arms and 
hands resting on her breasts, her rounded shoulders 
below an oval head with finely modelled mouth, long 
triangular nose and small oval eyes, her chest and back 
covered with typical scarification marks, nice aged dark 
patina, 20cm.; 7 7/8in. 

£4,500-6,500 


157 


157 

A Kongo Ivory Male Figure, dressed in European style 
and standing with shortened legs, bent arms and hands 
held to the side, the oversized head with delicately 
carved facial features, softly modelled mouth and nose, 
wearing a short cap on the crown, covered with a thick 


black patina, shiny on the extremities, /0cm.; 3 7/8in. 
£4,000-6,000 


158 


158 
A Kongo Figure, standing on a square plateform with 
long feet and modelled toes, the short legs and round 
buttocks below the square shoulders and cut-away arms, 
surmounted by an elongated head with finely modelled 
features, parted lips showing sharply filed teeth, a 
rectangular cavity inset with a large mirror protruding 
from the abdomen, another resinous mass on the crown, 
feathers inserted across the front, dark encrusted patina, 
29, o0m,. 11 an, 

£10,000-12,000 


89 


159 


159 
A Kongo Wood Figure, standing on a round platform 
with long feet and grooved toes, the short legs below 
the wide shoulders and bent arms cut away surmounted 
by an elongated head with finely modelled facial 
features, almond-shaped eyes inset with glass, a square 
inset with large rectangular mirror protruding from the 
abdomen, another similar circular inset on the forehead, 
two other resinous masses on the head, an iron chain 
hanging from the back, 33,5cem.; 13 2/8in. 

£5 ,000-7 ,000 


90 


160 (profile) 
The Property of another European Private Collector 


160 

A Luba Shankadi neckrest, composed of two seated 
opposed figures each with left legs bent and arms 
extended embracing the other, the columnar torsoes and 
necks supporting the delicately carved protruding heads 
with small mouth, pointed nose and almond-shaped 
eyes, both wearing the typical Shankadi cascade coiffure, 
the entire neckrest on an elevated rectangular base, 
decorated with a band of incisions, covered by a smooth 
brown patina, /6cm.; 6 Yin. 


Provenance: 


Collected in Zaire before 1930. 


The artist who carved this wonderful headrest was first 
identified by William Fagg who called him the “Master of 
the Cascade Coiffures’’ (Fagg, 1964:88). He is probably the 
most famous artist of Central Africa after the Master of Bull. 
As far as one can tell, the master of the Cascade Coiffures 
sculpted only small objects. 

According to the most recent scholarship, he probably lived 
in the village of Kikonja, near lake Kisale, in the Luba 
heartland:and was active between 1780 and 1830. The earliest 
collected piece by him was accessioned in the Museo di 
Anthropologia, Florence in 1901 (Bassani, 1976). 

There are only six neckrests with two caryatid figures by this 
artist. Our piece is probably one of the finest lots. 


£60,000-80 ,000 


hl 
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The Property of Various Collectors 


161 
A Mbole Wood Figure, of highly stylized form, 
standing with the legs apart and pendulent sex, concave 
torso and arms of square section, the columnar neck 
supporting a heart-shaped face with diminutive mouth 
below a long triangular nose, two small holes indicating 
the eyes, a rectangular hollowed projection above 
inserted with dried red earth, the surface worn through 
erosion, white pigment on the face and the torso, 
IO Dom: 19 7/8in: 

£3 ,000-5,000 


: 162 


162 
A Suku Helmet Mask, with round facial plane and 
compressed features, the projecting chin tab below the 
raised and parted lips, pierced through, short sloping 
nose and protruding lug ears pierced at their center, the 
smooth coiffure surmounted by a bird with upturned 
wings, long neck and short pointed beak, the face 
painted red, the coiffure in black and details in white 
and blue, 4lcm.; 16 1/8in. 

£800-1,200 


163 


163 

A Kuba Wood Antropomorphic Cup, carved as a 
female figure standing with legs apart, the prominent 
hollow torso with bent arms and hands resting on the 
hips, surmounted by an oversized head with sensitively 
carved facial features, narrow slit mouth, pointed 
triangular nose and slit eyes below arching eyebrows, 
the cross-hatched coiffure terminating into a circular rim 
above, geometric scarification marks on the torso and 
the head, fine aged dark brown patina, 23cm.; Yin. 


Provenance: 
Collected in Zaire before 1914 
£8 ,000-10,000 


164 


The Property of the British Rail Pension Fund 

164 

A Kuba Wood Drinking Vessel, nteka, in the form of 
a naturalistic human head, with serene facial features, 
diminutive backward pointing ears, a concentric circle 
motif on either temple, incised hatching on the coiffure, 
a short flaring rim, supported on a ring base by a pair 
of conjoined strap-like panels, with incised linear 
decoration around the base, 20,5cm., 81n. 


Provenance: 
Morris Pinto, Geneva 
Sotheby’s London, May 9th, 1977, lot. 93 
£5,000-7 ,000 


94 


165 


The Property of Various Owners 


165 
A Luba Shankadi Ceremonial Axe, the cylindrical 
shaft handle carved with a human head, in a typical style 
with delicately carved mouth, triangular nose and coffee- 
bean eyes, a layered ribbed coiffure above with four 
cascading crests behind, the other end flaring to a 
flattened oval decorated with alternating diagonal 
striations, inserted through with a flaring metal blade 
with bands of cross-hatched triangels on each ends, the 
handle wrapped with a spiralling strip of copper, brass 
tacks on the edge, 35cm.; 13 %1n. 

£4 ,000-6 ,000 


166 

A Lega Ivory Male Figure, of columnar form, standing 
on large ridged legs with deep notches at the base, the 
arms pendent inside the body, the lozenge shaped head 
with drilled circle dot eyes, grooved mouth and ears, 
the shoulders decorated with drilled circles, the whole 
covered with a fine honey coloured patina, 13cm, 5 1/8in. 


Provenance: 
Collected by Allen Gerdeau. 
£2,000-3 ,000 


166 


167 


167 

A Lega Wood Mask, of stylised form, the oval head 
with heart-shaped face, slender elongated nose between 
narrow slit eyes, painted white with kaolin, holes on the 


edge for attachment of a raffia beard, a handle in the 
back i3cm5 5 4o4n: 


This mask is accompagnied by a certificate of the Musée 
Royal de l'Afrique Centrale, Tervuren, signed by Dr. 
Albert Maesen concluding that this piece is an excellent 
example of Lega art. 


£1,200- 15500 


168 
A Pende Wood Mask, the triangular shaped face with 
bulbous forehead, incised eyes below arching eyebrows, 
upturned nose with pierced nostrils, incised rows of 
triangles on the chin, with a long pointed panel beard 
with fiber attachment extending below the chin, the 
coiffure composed of fiber attached to a cloth helmet- 
like structure, painted red with blackened details, 46cm. ; 
18 1/8in. 

£4,000-5,000 


169 
A Suku Wood Male Figure, standing on block feet with 
flexed legs, the elongated torso with bent arms held 
against the body and rejoining between the diminutive 
circular breasts, the thick neck supporting a round head 
with sunken eye frames, bulging slit oval eyes flanked 
by lug ears, the coiffure in the shape of a hemispherical 
cap covered by a brown encrusted patina, 2/cm.; 10 
6/8in. 

£900-1,100 


168 


169 
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170 


170 

A Luba/Hemba Caryatid Stool, kzhona, in the form of 
two standing figures, back to back, the lower part of 
their bodies missing, the female figure with large pointed 
breasts, the front of her lower abdomen decorated with 
elaborate scarification marks, the upraised 
perpendicular arms framing her powerfully carved head 
protruding forward, with strong mouth, large bulbing 
eyes and lug ears, the typical coiffure with a cruciform 
motif on the back, the male figure carved in a similar 
manner, with a tri-lobed coiffure and a necklace with 
fuit shells and ??? around the torso, the concave circular 
seat supported by elegantly carved heads, the whole 
covered by a dark-brown patina, 38cm.,; 15in. 


Provenance: 

Collected by the Ingénieur Paul between 1927 and 1932, 
who was based in Leopoldville and who donated it to 
the Petites Soeurs de Manono. 


This remarkable janus stool is very close to the style of the 
Master of Buli. Like the Buli master, this artist has been 
influenced both by Luba and Hemba aesthetics. One of the 
coiffures is Hemba while the other is Kusu. This important 
stool was part of a group of objects that were displayed at the 
investiture ceremonies of the chiefs. It becomes an important 
part of the royal treasury as a symbol of the chief’s prerogatives 
and proof that the investiture has been held 


£45,000-55,000 


173 

A Songye Community Magical Figure, mankishi, 
standing on a cylindrical platform with flattened feet, 
broad legs supporting a conical abdomen with a circular 
cavity for insertion of magical substance closed with a 
copper disk, the annulated neck supporting an 
exaggerated head with sharply tapering face, square Jaw 
line, projecting oval mouth and slit eyes, a row of tags 
underlining the eyebrows, 


et 


stippled copper strips decorating the cheeks and temples, 
a large cavity on the crown for insertion, covered in a 
deep orange patina, 7lcm.,; 261n. 


Large Songye community magical figures generally show a 
very powerfully carved head with a rather weak body. In case 
of this statue, the artist has not only succeeded in carving a 
head which shows the plastic qualities of the best kifwebe 
masks, but has also carved a body whose perfection one only 
finds on the much smaller figurines. 


£28,000-38,000 


172 


172 
A Songye Miniature Magical Figure, the rounded 
torso above a circular base with hands held to the sides 
of the protruding navel inserted with a copper tack, the 
compressed ovoid head with protruding rectangular 
mouth, slit eyes and square chin, a large metal tack on 
the crown, a hide string attached to the left arm and 
a rectangular shaped metal plaque at the other arm, 
covered with a dark oily patina, 14,8cm.; 5 7/8in. 
£550-850 


ANGOLA 
V3 


A Lunda Wood Female Figure, standing on a circular 
platform with legs slightly apart, the arms and hands 
attached to the torso and surmounted by a finely carved 
head with small facial features, wearing the typical 
crescentic coiffure with incised geometric decoration, a 
large braid on the nape, linear scarifications on the 
buttocks and the abdomen, dark red patina, 2/cm.,; 8 
2/8in. 

£400-700 


174 
A Chokwe Comb, with pointed prongs surmounted by 
a rectangular panel decorated on the front and back with 
incised geometric motifs below a sensitively carved head 
with coffee-bean eyes and lug ears, the coiffure flattened 
at the top and with hatched decoration, copper wiring 
around the neck and small brass tacks on the coiffure, 
dark patina with a lighter brown on the face. 17cm.; 6 
5/8in. 

£1,500-2,000 


99 


174 


175 (profile) 
The Property of a European Private Collector 


175 

A Chokwe Figure of a Sovereign, standing on a flat 
circular base, the legs slightly flexed, the hands held to 
the front in a dynamic gesture, both the hands and feet 
exaggerated and carved in superb anatomical detail, the 
shoulder blades and pectoral muscles finely carved in 
relief, a short neck supporting the face with full 
naturalistic features, flaring nostrils and half closed 
almond-shaped eyes, wearing an elaborate ceremonial 
headdress comprising three curving wing-like devices 
with two rounded lobes at the back, a tubular projection 
at the back of the crown framed by two projecting 
animal horns, dark brown patina with a lighter shade 
on the coiffure and the nails, 34,6cm.; 13 5/8in. 


Literature: 


Bastin, 1985, Fig.110, illus. 


A text by Professor Marie-Louise Bastin accompanies this 
piece: This commemorative statue of a Chokwe chief is carved 
standing on a circular base with flexed legs, the torso leaning 
forward and the head wearing the ceremonial headdress. The 
bent arms with powerfully carved hands are held in front of 
the protruding navel above the long circumcized penis. The 
dark patina shows lighter shades which were done on purpose 
to accentuate the details of the coiffure, the toe and hand nails. 


This magnificent effigy of the mwanangana king is the perfect 
symbol of chieftanship and its royal lineage. The mwanangana 
is the owner of the land. Like a god figure, he takes care of 
the wealth and prosperity of his people. He is therefore 
represented as a vigorous human being, echoing the wealth 
of the land where humans are fertile, the soil is rich and the 
game plentiful. 


100 


175 (back view) 


The only insignia which allows us to identify this naked man 
is the elaborate coiffure mutwe wa kayanda which has been 
described by Dias de Carvalho(1890) as cumbersome and 
made with large quantities of brightly coloured fabrics (Bastin, 
1982: fig. 19 and 20). The mutwe wa kayanda represented here 
shows a fan-shaped edge with fine striations. The large laterals 
knobs are upturned and surmounted by two antelope horns 
which were filled with protective charms. One can notice a 
tower-shaped device on the top on the crown, a formal detail 
frequently seen on the initiation masks. The entire coiffure 
alludes both to power, magic and traditional customs which 
transform adolescents into responsible men. 

One finds this type of mutwe wa kayanda coiffure on other early 
piece (Bastin, 1982:fig. 71 and 79). The realism given to the 
facial features breathes a new life in this piece which goes 
beyond the classical canons of Chokwe aesthetics. This is 
especially true for many well-defined anatomical details such 
as the collar-bones, the pectoral muscles, the fingers, the sex 
and the back. 

This artist has carved a royal portrait which is traditional- but 
also original and lively- among the few sculptures which have 
been preserved from this court art which florished, among the 
Chokwe, no later than 1860, before the great chiefdoms 
disapeared due to epidemics and population movements. 
One can therefore classify this statue of a mwanangana sovereign 
as a remarkable exaple of the style from the homeland, which 1s 
recognizable as naturalistic and well-finished, in which the 
artist even dyed the wood in two shades of brown to created 
an excellent paradigm of the art created at the time of 
splendour of the Chokwe kingdoms. 


£85 ,000- 100,000 


5 


17 


102 


176 


The Property of the British Rail Pension Fund 


i76 

A Chokwe Wood Face Mask, tshzhongo, the finely 
carved naturalistic face with protruding pierced slit eyes 
contained in oval eyes cavities, small nose with pierced 
nostrils, protruding pierced slit mouth set with pointed 
hardwood teeth which are hammered through from 
either lip above a short projecting beard (restaured), 
cruciform motif on the forehead linked by two incised 
lines to another on the right cheek, the semi-circular lug 
ears pierced and with metal earrings, the eyes, eyebrows 


and mouth with dark pigmentation, the remainder of 


the surface with red pigmentation, 


pierced around the edges for attachment, the patina 
much worn and slightly eroded in parts, pierced around 
the perimeter for attachment, 24,5 cm. ;9 5/8. 


Provenance: 
Collected by Dr. Romao in Malenge, Angola between 
1885 and 1895 
Photographed in 1910 by the Museum fur Volkerkunde, 
Berlin 
Sotheby’s London, June 21st, 1979, lot 236 

£8 000-12 ,000 


7 

A Chokwe Wood Whistle, in the form of a Chihongo 
mask, with slit eyes and mouth pierced through, wearing 
a hat with flaring brim supporting the body of the 
whistle of almost spherical form, with a pierced lug on 
either side and a diamond shaped mouthpiece, pierced 
through the whistle, the brim of the hat and in the back 
for attachment, decorated with small brass tacks, 7,5cm. ; 


Sin. 


Provenance: 


The Tara Collection 
Sotheby’s London, July 15th 1975, lot 21 


Literature: 

Fagg, 1971, plate II-11, illus. and p. 26: ’This beautiful 
hunter’s whistle is a fine example of the way in which 
the widespread Bajokwe tribe, who are much devoted 
to the functionally conditioned life of hunting, contrive 
to make their humblest objects both fully functional and 
wholly works of art. Mlle. Van Geluwe says that this 
piece is carved in the shape of a chihongo mask which 
is a symbol of wealth. The hat also has a certain 
similarity to the fibre hats worn by the initiate boys 
among the related tribes in North-West Zambia (and 
both of these suggest the Portugese morion of the 
sixteenth century.)’ 


Exhibited: 

The University of Notre Dame Art Gallery, African Art 
from the Tara Collection, 28th March-23th May 1971 
New York, The African American Institute, Cultural 


Resistance: Art from Guinea, Bissagos, Mozambique and 
Angola, October 24th, 1974 - February Ist, 1975 


Shown in The Sculpture of Black Africa film strips by Time- 
Life Inc.,1970 
£1,000-1,500 


The Property of Various Owners 


178 
A Chokwe Wood Ceremonial Staff, with cylindrical 
shaft pierced for attachment at the lower end, a pair of 
circular breasts above, the finial in the form of an oval 
head projecting forward, with delicately carved facial 
features, the oversized headdress composed of two back- 
swept braids and a delicately carved central chignon, 
the whole covered with finely incised motifs, 52, 6cm. ; 
20 7/8in. 

£1,200-1,600 
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181 


179 
A Chokwe Wood Face Mask, the sensitively carved 
face with pierced slit eyes and pierced protruding mouth, 
small lug ears, incised geometric designs on the chin, 
the cheeks and the forehead, with a elaborate woven 
fiber coiffure, heavily encrusted on the top, the entire 
surface covered with red pigment mixed with oil, 20cm., 
6 7/81n. 

£10,000-12,000 


180 

A Lwena Wood Ceremonial Staff, the long cylindrical 
shaft with two small breasts below the terminal in the 
form of a human head, the pointed chin surmounted 
by a grooved mouth and a narrow nose, the back-swept 
coiffure with two lateral pendent braids, covered with 
incised geometric design, 48,3cm.; 19in. 


£1,000-1,400 


181 
A Chokwe Staff, the short cylindrical shaft surmounted 
by a standing female figure, with flexed legs below an 
elongated torso, her grooved hands resting on the 
abdomen, arms cut away from the torso and flattened 
shoulders surmounted by a small pointed head, the 
delicately carved facial features below a large round 
coiffure decorated with fine incised motifs, brass tacks 
on the shaft, one on the lower back of the figure, another 
on the coiffure, dark shiny patina, 49,8cm.; 19 6/8in. 
£2 ,000-3,000 
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182 (detail) 


182 (profile) 


182 

A Chokwe Ceremonial Sceptre, the finial in the form 
of a pair of tsthongo masks, back to back, each head 
surmounting a rectangular panel decorated with incised 
triangles, each face with powerfully modelled features, 
panel beard, large slit eyes pierced from side to side in 
concave eyeframes, each head wearing the typical chief's 
headdress comprising three curving wing-like devises 
with two rounded lobes at the back, a hole drilled 
between the two lobes, covered with a shiny dark patina, 
46,3cem., 18 1/81n. 


Provenance: 
Morris Pinto, Geneva 
Sotheby’s London, May 9th 1977, lot 122 
Literature: 
Bastin, 19382, p.. 192 
£16,000-18,000 
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183 


The Property of the British Rail Pension Fund 


183 

A Songo Wood Chief’s Throne, on a domed base with 
eleven caryatids figures supporting the seat, the six 
female and five male standing figures each legs sligthly 
flexed and hands clasped to the stomach, their face with 
the nose forming a central ridge, the deeply incised 
circular eyes with thin ridges across the centre, the inner 
part of the base hollow with each figure free-standing 
from the one next to it, several figures varying 
considerably in size, with an ancient dark brown patina, 
a large chip missing from one side, 27.3cm.; 10 %in. 


Provenance: 

Collected by Dr. Romao in Malenge, Angola between 
1885 and 1895 

Photographed by the Museum ftir Vélkerkunde, Berlin 
in 1910 

Sotheby’s London, June 21st 1979, lot 227 


Literature: 
Bastin: “1979. Bios 1-4. silhas. 
£25 000-30,000 
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184 


184 

A Songo Wood Chief’s Throne, the concave top with 
a flange around the inner side and a raised rim on the 
outer side, supported on the sides by seven standing 
human figures, one side with two female figures flanked 
by a male figure on either side, the other side with a 
male figure flanked on either side by a female figure, 
supported at one end by a figure seated on an ox, the 
rear legs of the ox supported on the back of a bird, the 
other side supported by a standing female figure 
contained in a rectangular frame and surmounted by 
another bird, the right hand side of the frame and the 
right arm of the figure missing, each of the central 
figures standing with the hands clasped to the stomach, 
the concave triangular faces with recessed circular eyes 
and a thin ridge across the centre of each with pierced 
slit mouth, standing with the legs flexed, the lower part 
of the legs of broad profile, the central part of the stool 
hollowed, all supported on a ridged dome oval base, with 
an ancient dark brown patina, 39cm./15 %in. wide by 
30, 8cm./12in. high. 


Provenance: 

Collected by Dr. Romao in Malenge, Angola between 
1885 and 1895 

Photographed by the Museum fur Volkerkunde, Berlin 
in 1910 

Sotheby’s London, June 21st, 1979, lot 22 


Literature: 

Bastin, 1979, cover and p. 38:‘‘Songo chief’s thrones 
(called ‘‘anvils’’ by the Tshokwe) are very different in 
conception from their Tshokwe counterparts; they are 
round stools, a form which is closer to their traditional 
ancestral heritage. A similar stool is part of the 
collections of the Anthropology Museum, Porto 
University. It was collected in the 1930’s by Colonel 
Antonio de Azevedo and 1s said to be the stool of Chief 
Catula-Cangringa, from the Gringa region, Lunda, 
Angola. (. . .) The stool from Porto is certainly by the 
same hand as the two others in the collection (refering 
to this lot and the next one).’’ 


£30,000-50,000 
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185 


Another Property 


185 
A Chokwe Chief’s Throne, cetwamo ca mangu, model 
on a European prototype, the two front feet carved as 
standing female figures, with short legs, arms flexed and 
typical face with diminutive facial features, the front and 
back strechers carved with three figures, the lateral left 
stretcher with three seated figures and the lateral right 
strecher with two figures carying a large drum, the 
backrest carved with a large bearded human face, either 
upright surmounted by a seated figure with the hands 
held to the side of the face and the elbows resting on 
the knees, the seat of the throne made of animal’s hide, 
the whole covered by a dark patina, 75,6cm.; 29 7/8in. 
£3,000-5,000 


The Property of the British Rail Pension Fund 


186 

A Songo Wood Ceremonial Sceptre, the finial 
representing a European riding on the back of an ox, 
the figure with a concave face and pointed chin, the 
incised eyes with a central lateral ridge, the coiffure 
arranged in a flat circular disc, the right hand clasped 
into the stomach, the left holding the reins, the ox 
standing on two inward-facing birds, two figures 
standing in rectangular frames on the right side and 
another single figure on the left side, the upper part 
flanged, perhaps for the receipt of a skin covering, all 
supported on a flaring circular terminal the sides of 
which are finely incised with hatched and dentate 
decoration, with a fine dark brown patina, 52cm.; 20 
Yon. 

Provenance: 

Collected by Dr. Romao in Malenge,Angola between 
1885 and 1895 

Photographed by the Museum fur Volkerkunde, Berlin 
in 1910 

Sotheby’s London, June 21st, 1979, lot 232 


Literature: 

Bastin. 19/9 6 illus and p. 41: Buchner 
reproduced three Songo ceremonial scepters already in 
1886-1889. (..) All three scepters (refering to this one 
and two others from the same collection) are topped by 
the ritual group of the European riding an ox. The 
largest of the three scepters (refering to this exemple) 
also includes a footed drum which proves the existence 
of a cult of possession and exorcism among the Songo. 
The composition of this staff top is well balanced and 
clearly defined. The head of the European is concave 
in shape with a strong curved chin which I believe 
represents the beard that all European travellers would 
wear at that time in Africa. The faces of the other 
smaller nzambi figures are similar to those described for 
the thrones and the eyes are carved according to the 
Songo aesthetic cannons.’’ 


£8,000-12,000 


The Property of Various Owners 


187 
A Chokwe Stool, the four legs carved as standing male 
and female caryatids, the two males holding one arm 
over their chest, the other under their chin, the two 
female ones with incised scarifications on the abdomen, 
the lateral stretchers with alternating seated female 
figures and dogs, the stretchers decorated with incised 
concentric triangles, the square seat covered with 
animal’s hide, the figures with a dark patina and dark 
red coiffure, 46cm.; 18 2/8in. 

10, 000-4-000 
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189 


188 
A Zulu(?) Wood Female Figure, of slender elongated 
form, standing with legs apart and slightly bent knees 
cut off and reattached below the waist, the arms carved 
separately and affixed with iron nails to the torso, the 
miniature breasts also carved separately and reattached, 
the rounded head with grooved mouth and heart-shaped 
eyeframes, the eyes inset with bone inlays, the whole 
with a smooth polished patina, 44cm.; 17 3/81n. 
£4,500-5,500 


189 

A Shona Neckrest, with a pair of circular feet joined 
in the center tapering to the openwork geometric support 
surmounted by a rectangular pillow, the upturned-ends 
incised with a row of triangles, /4cm., 5 ein. 


£400-600 


190 
A Zulu Wood Headrest, with rounded rectangular 
base, two pairs of symmetricaly twisted columns 
supporting the double pillow, in light and dark patina 
with contrasting triangular notching on the base and the 
edges of the pillow. 17cm.,; 6 7/8in. 

£300-500 


191 
Four Colonial Male Figures, each in European attire, 
including two standing soldiers wearing boots and 
military jackets, their round-caps attached to the side 
of their heads, another soldier with a domed hat riding 
a bicycle and, the fourth a seated man in front of a desk 
and wearing a formal jacket, probably by Thomas Ona 
Odulate of Ijebu Ode, in light pale brown wood, 33cm. ; 
15in. for the tallest, 22cm.; 86/8in. for the shortest 
£600-800 


192 
A Colonial Figure, in European attire, wearing 
spiraling socks, long shorts and a long sleeved shirt, his 
head covered with a flattened cap and represented riding 
a bicycle, in heavy wood with a dark shiny patina, 
28em.,; I1in. 

£400-600 


oS 
A Colonial Figure of a Soldier, standing on a circular 
base, wearing long shorts below a wide belt with a large 
square buckle, the long sleeved shirt covering the arms, 
the right one holding a staff, the head with diminutive 
facial features, large lug ears and tall cylindrical head, 
in heavy wood with a shiny dark patina, 45.5cm.; 17 
6/8 in. 

£200-300 


194 
A Colonial Military Male Figure, in European attire, 
wearing green shorts with a silver belt and a shirt in 
similar colours, with epaulets at the shoulders painted 
yellow and silver, a green beret on the head, the flesh 
painted dark brown and the shoes in black, 34cm.; 13 
3/81n. 

£400-600 
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194 


193 


£95 


195 
A Songo Wood Male Figure, standing on bent knees, 
one missing, the arms bent and the hands resting on 
the stomach, both forearms missing, the horizontal 
shoulder blades supporting a thick neck below the typical 
face, the facial plane tapering to a pointed chin, the 
narrow slit mouth below an overhanging domed 
forehead, the coiffure arranged in a helmet-like manner 
and decorated with incised hatched linear motifs, 
scarification panels on the forehead between the breasts 
and around the navel, light brown patina, 75cem.; 29 
4/810. 

£6,000-9,000 


The Property of The British Rail Pension Fund 


196 

A Songo Wood Male Figure, with large block feet, 
standing with the legs slightly flexed, the hands finely 
carved with the fingers pressing against the sides of the 
stomach, with small pointed breasts, wearing iron bands 
around the wrists and anklets (that for the left leg 
missing), the back of the figure finely carved with large 
rounded buttocks, a hole for fetish material in the anus, 
with a shallow rounded groove indicating the backbone, 
the shoulder blades forming raised curving ridges, the 
small face inclined slightly to the right, with large 
circular eye cavities and slit eyes, a wide mouth and 
large semi-circular ears, the coiffure arranged in a 
helmet-like manner and decorated with finely incised 
hatched linear and geometric decoration, with a dark 
patina bearing traces of ochre, 28,5cm.; 11 Yin. 


Provenance: 

Collected by Dr. Romao in Malenge, Angola between 
1885 and 1895 

Photographed by the Museum fiir Vélkerkunde, Berlin 
in 1910 

Sotheby’s London, June 21st, 1979, lot 230 


Literature: 

Bastin, 1979, p. 33, fig. 2, illus.:‘“This very original 
work of art is similar to a female figure in the collection 
of the Museum of Anthropology, Coimbra, Angola (no. 
1061, h. 23,7 cm.). The statuette from Coimbra was 
given by Mr. Alfredo Rego with the vague provenance 
of Portuguese Western Africa. The catalogue entry does 
not give a date but another piece was given by him in 
1918. This type of helmet-like coiffure is a stylized 
representation of the braided hairdresses described by 
Buchner in 1879 among the Songo who decorate their 
hair with red clay, oil and beads. (. . . ) Both pieces 
were obviously made by the same artist. Both can be 
attributed to the Songo who show a much more stylized 
way of carving their figures. 


£20,000-30,000 


113 


196 


END OF SALE 
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Antiquities 
Monday, 10th July at 11.00 am and 2.30 pm 
Tuesday, 11th July at 11.00 am 
Special Viewing 
Sunday 9th July from 12.00 noon to 4.00 pm 


An Iranian Chlorite and Calcite Male Figure, Jemdet Nasr Period, 
circa 3200-2800 B.C., 10.1 cm. (4 in.) 
Estimate: £15,000/25,000 


The sale will also include an Egyptian Limestone Family Group, Old Kingdom, 5th/6th 
Dynasty, circa 2475-2300 B.C.; a Mesopotamian Copper Foundation Figure of Gudea 1, 
Tello, circa 2275-2060 B.C.; an Anatolian Marble Female Figure, 
4th/3rd Millennium B.C.; an Attic Red-Figure Kylix, in the manner of the Euaion 
Painter, circa 460 B.C.; and an Attic Red-Figure Stamnos, by the Achilles Painter, circa 
450) BG, 


Enquiries: Felicity Nicholson or Oliver Forge (01 408 5110 or 5111) 


Payment and despatch of purchases 


Methods of payment 
Payment for purchases should be by cheque, made payable to 
Sotheby’s, if you are residing in the United Kingdom. Should 
you be an overseas resident we recommend that you make 
payment by Sterling Banker’s Draft, payable to Sotheby’s, 
stipulating the relevant sale titles and dates. It is also possible 
to pay by wire transfer to Sotheby’s account at Midland Bank, 
as follows: 

Midland Bank plc 

129 New Bond Street 

London W1A 2JA 

Account No. 01099833 
Please include relevant sales data with your instructions to the 
bank. 
Purchases will be despatched as soon as possible upon receipt 
of your written despatch instructions, full payment for the lots 
you have bought and any export licences, BADA certificates 
etc. that may be required. Despatch will be at the buyer’s 
expense. Estimates and advice on all methods of despatch can 
be provided upon request and enquiries should be marked for 
the attention of Sotheby’s Export Dept. 
Insurance cover will be arranged unless otherwise specified 
and will be at the buyer’s expense. 


Methods of despatch for overseas buyers 


Air Post. This is the most commonly used method of 
despatch and providing your purchase does not exceed the 
size and weight stipulated by the postal authorities and we feel 
that the item is of a suitable nature, Sotheby’s will pack and 
despatch your purchase worldwide. Purchasers of books are 
advised to obtain estimates prior to the despatch of lots 
containing numerous or extremely large volumes in order to 
ascertain the most economical method of despatch. 


Surface Post. Despatch as for Air Post, often at a cheaper rate 
but, Surface Post takes considerably longer to arrive at the 
required destination. 


Road. This method is available for many destinations in 
Europe and is suitable for larger items which cannot be des- 
patched via Air or Surface Post. Despatch is arranged by 
Sotheby’s nominated shipper who will ensure that all items 
are adequately packed. 


Airfreight. This method is suitable for the despatch of ail 
items worldwide. Despatch is arranged by Sotheby’s nomi- 
nated shipper (unless otherwise specified). Quotations for 
despatch by Airfreight are obtainable upon request from 
Sotheby’s Export Dept. in London. 


Seafreight. Often more economical for larger consignments, 
furniture etc. outside Europe. Despatch is arranged by 
Sotheby’s nominated shipper (unless otherwise specified). 
Quotations for despatch by Seafreight are obtainable upon 
request from Sotheby’s Export Dept. in London. 


Methods of despatch for UK buyers 


Post. This is the most economical method of despatch and 
providing your purchase does not exceed the size and weight 
stipulated by the postal authorities and we feel that the item is 
of a suitable nature, Sotheby’s will pack and despatch your 


purchase. Purchasers of books are advised to obtain estimates 
prior to the despatch of lots containing numerous or extremely 
large volumes, in order to ascertain the most economical 
method of despatch. 


Road. Suitable for items which are too large or fragile for 
despatch by post. Transport is arranged by Sotheby’s nomi- 
nated carrier who will ensure that all items are adequately 


packed. 


Applications for Export Licences 


Sotheby’s will arrange for the relevant export licence applica- 
tion upon request, on condition that the licenced items are 
then exported by Sotheby’s nominated shipper. 

Export licences can usually be obtained within 3-4 weeks, but 
it can take much longer, being dependent on factors outside 
the control of Sotheby’s. 

Export licences are required for the following items. 

1 Any item valued at £16,000 or over, and manufac- 
tured or produced 50 years prior to the date of exportation 
requires a specific export licence. Therefore any item in this 
category which is 50 years old but of a value less than £16,000 
will not require an export licence unless the item in question 
falls into categories 2, 3, 4, 5 and 6. 

2 Archaeological items (with the exception of coins) 
which are 50 years old and have been recovered at any time 
from the soil of the United Kingdom (including the bed of the 
sea within the United Kingdom Territorial Waters) require a 
specific export licence, irrespective of value. 

3 Manuscripts, documents and archives, which are 50 
years old or over, including architectural, scientific or engin- 
eering drawings to scale produced by hand, irrespective of 
value, require a specific export licence. 

4 Photographic positives and negatives which are 60 
years old or over and valued at £400 or more, each require 
specific export licences. 

5 Illuminated manuscripts in Arabic, Persian, Tur- 
kish, Urdu and other oriental languages, miniature paintings 
with text by Persian, Indian and other Eastern artists, whether 
in or extracted from books or albums and manuscript books of 
hours, missals, psalters, antiphoners and graduals of an age 
exceeding 50 years, irrespective of value, require a specific 
export licence. 

6 Each representation of British Historical Personages 
(two or three dimensional) which are 50 years old or over and 
valued at £4,000 or more, require a specific export licence. 


Firearms 

Modern rifles, pistols and sporting guns require a specific 
export licence, irrespective of value. Shotguns may be 
exported without an export licence if collected by the 
purchaser, on condition that he has not been in the United 
Kingdom for more than a total of 30 days during the previous 
12 month period. 

A passport or similar documentary evidence must be produced if 
collected by the purchaser or his authorised agent. 


Endangered Species 

Any item made of or incorporating animal material such as 
ivory, whale bone, tortoiseshell etc., irrespective of value, will 
require a specific licence from the Department of the Environ- 
ment, prior to exportation. 
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Bidding slip 


Sotheby’s, 34-35 New Bond Street, London W1A 2AA 
Telephone: 01-493 8080 Telex: 24454 SPBLON-G 
Registered at the above address No. 874867 


Sale Title: Date: Code: Sale No. 


TRIBAL ART 3/7/1989 ‘BENIN’ 1841 


Please bid on my behalfat the above sale for the following Lot(s) up to the price(s) mentioned below. These bids are to be executed as 
cheaply as is permitted by other bids or reserves. I agree to comply with the Notices and Conditions of Sale as printed in the Cata- 
logue. I understand that in the case ofa successful bid a premium of 10% will be payable by me on the hammer price and VAT on the 
premium and, where indicated by a daggert in the catalogue, VAT on the hammer price. 


PLEASE CHECK YOUR BID PLEASE USE BLOCK LETTERS 


ARRANGEMENTS FOR PAYMENT Full Name 


In order to avoid delay in clearing purchases Address 
Buyers who are unknown to us are advised to 
make arrangements for payment before the 
sale or for satisfactory references to be sup- 
plied. If such arrangements are not made 
cheques will be cleared before purchases are 


delivered. 

Telephone No. 
PLEASE POST TO: ae 
Sotheby’s oS 


Commission Box 
34-35 New Bond Street, London W1A 2AA Signed 


LOT NO. TITLE OR DESCRIPTION £ BID PRICE 
(EXCLUDING PREMIUM) 


BSL.3° 86 


Advice to bidders 


Order bids 

If instructed we will execute bids and advise intending 
Purchasers. The service is free. Lots will always be bought as 
cheaply as is allowed by other bids and reserves. Order bids, 
when placed by telephone, are accepted only at the sender’s 
risk, and must be confirmed by letter or telex. 


Using the bidding slips 

Please use the bidding slips provided and check Lot numbers 
and descriptions. Always quote the code name and number of 
the Sale Catalogue. Please bid as early as possible. In the event 
of identical bids, the earliest will take precedence. ‘Buy’ bids are 
not accepted. The limit you leave should be the amount to 
which you would bid if you were to attend the Sale. Each bidd- 
ing slip should contain bids for one sale only. Alternative bids 
can be placed by using the word ‘or’ between Lot Numbers. 


Successful bids 


Should you be a successful bidder you will receive an invoice 


and clearance of goods. Unsuccessful order bidders will be 
advised. 


Telephone Bids 
Bids, when placed by telephone, are accepted only at the 
sender’s risk, and should be confirmed by letter or telex. 


Furniture bidders by post and telephone 
Furniture bidders are advised to check on the afternoon of sale 
whether they have been successful. 


Successful furniture buyers 
Furniture buyers are earnestly requested to arrange early clear- 
ance of their goods (see NOTICE TO FURNITURE BUYERS for details). 


Shipping information 
Please complete the form below and we shall arrange for the 
despatch of all lots purchased. We would like to point out that 
shipment by airfreight and seafreight can be expensive and we 
would suggest that a quotation is requested (see PAYMENT AND 
DESPATCH OF PURCHASES). 


detailing your purchases and giving instructions for payment _ Please check your bid 
Please complete this section 
See notice- Payment and Despatch of purchases for details 
I have/do not have a credit arrangement 
with Sotheby’s 
Account Number: | te eed ] 
Methods of despatch - Overseas Buyers U.K. Buyers 
Air Post Surface Post Road Airfreight Seafreight Other (specify) Post Road Other (specify) 
Insurance in Transit Postal consignments only 


Please arrange/do not arrange transit insurance 
If insurance is requested, all lots will be insured at aggregate 
price unless an alternative value is indicated. 


LOTS TO BE PACKED AND SHIPPED TO: 


Please do not remove frames (glass will be discarded). 
Please remove frames (glass and frames will be discarded). 
Should any of my purchases require Export Licences prior 
to exportation I hereby authorise you to submit the applica- 
tion on my behalf, and when granted, despatch the goods via 
your nominated shipper. 


Telephone No: 


CHARGES TO BE FORWARDED TO: 


Signed 


Date 


Illustrations: Gilchrist Bros., Ltd., Leeds 
Typesetting: Format Print, Erith, Kent 
Photography: Lucilla Phelps 
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Conditions of business 


Sotheby’s carries on business (whether with actual or prospec- 
tive buyers and sellers or consignors requiring inspection, 
appraisal or valuation of property or persons reading cata- 
logues, or otherwise) on the following terms and conditions and 
on such other terms, conditions and notices as may be set out in 
any relevant catalogue. The definition of words and phrases 
with special meanings appear in Condition 38. 


Conditions mainly concerning buyers 


1 The buyer 

The highest bidder shall be the buyer at the ‘hammer price and 
any dispute shall be settled at the auctioneer’s absolute discre- 
tion. Every bidder shall be deemed to act as principal unless 
there is in force a written acknowledgement by Sotheby’s that he 
acts as agent on behalf of a named principal. 


2 Minimum increment 

The auctioneer shall have the right to refuse any bid which does 
not exceed the previous bid by at least 5 per cent or by such other 
proportion as the auctioneer shall in his absolute discretion 
direct. 


3 The premium 

The buyer shall pay to Sotheby’s a premium of 10% on the 
‘hammer price’ together with Value Added Tax at the standard 
rate on the premium and agrees that Sotheby’s, when acting as 
agent for the seller, may also receive commission from the seller 
in accordance with Condition 19. 


4 Value Added Tax (var) 

Lots on which Value Added Tax is payable by the buyer on the 
‘hammer price’ are indicated in the catalogue with the sign t 
(where the tax is payable at the standard rate) and with the sign $ 
(where the tax is payable at a different rate). Value Added Tax, 
the rates of which are subject to alteration by law, is payable at 
the rates prevailing on the day of the auction. 


5 Currency converter 

A currency converter will be operated at some auctions but only 
for the guidance of bidders. Sotheby’s will not accept any 
responsibility in the event of error on the currency converter 
whether in the foreign currency equivalent of bids in pounds 
sterling or otherwise. 


6 Payment 

Immediately a lot is sold the buyer shall:- 

(a) give to Sotheby’s his name and address and, if so requested, 
proof of identity; and (b) pay to Sotheby’s the ‘total amount due’ 
(unless credit terms have been agreed with Sotheby’s before the 
auction). 


7 Sotheby’s may, at its absolute discretion, agree credit terms 
with the buyer before an auction under which the buyer will be 
entitled to take possession of lots purchased up to an agreed 
amount in value in advance of payment by a determined future 
date of the ‘total amount due. 


8 Any payments by a buyer to Sotheby’s may be applied by 
Sotheby’s towards any sums owing from that buyer to Sotheby’s 
on any account whatever without regard to any directions of the 
buyer or his agent, whether express or implied. 


9 Collection of purchases 

The ownership of the lot purchased shall not pass to the buyer 
until he has made payment in full to Sotheby’s of the ‘total 
amount due. 


10 (a) The buyer shall at his own expense take away the lot pur- 
chased not later than 5 working days after the day of the auction 
but (unless credit terms have been agreed in accordance with 
Condition 7) not before payment to Sotheby’s of the ‘total 
amount due’ 


(b) The buyer shall be responsible for any removal, storage 
and insurance charges on any lot not taken away within 5 work- 
ing days after the day of the auction. 

(c) The packing and handling of purchased lots by Sotheby’s 
staffis undertaken solely as a courtesy to clients, and in the case 
of fragile articles, will be undertaken only at Sotheby’s discre- 
tion. In no event will Sotheby’s be liable for damage to glass or 
frames, regardless of cause. (While Sotheby’s may recommend 
packers and shippers, Sotheby’s are not responsible for their 
errors and omissions). 


11 For wines, spirits and cigars not available for collection from 
Sotheby’s premises, the supply of a release order authorising 
the release of the lot to the buyer will constitute delivery by 
Sotheby’s. 


12 Buyers responsibilities for Lots purchased 

The buyer will be responsible for loss or damage to lots 
purchased from the time of collection or the expiry of 5 working 
days after the day of the auction, whichever is the sooner, and 
neither Sotheby’s nor its servants or agents shall thereafter be 
responsible for any loss or damage of any kind, whether caused 
by negligence or otherwise, while any lot is in its custody or 
under its control. 


13 The buyer of a ‘motor vehicle’ is responsible for complying 
with the provision of the Road Traffic Act 1972 and all relevant 
regulations made under section 40 thereof (including the Motor 
Vehicles (Construction and Use) Regulations 1973) and any 
statutory modification thereof. 


14 The buyer of a firearm is responsible for obtaining a valid 
firearm certificate, shot gun certificate or certificate of registra- 
tion as a firearms dealer and for conforming with the regulations 
in force in Great Britain relating to firearms, notice of which is 
published in catalogues of firearms. Sotheby’s will not deliver 
lots to buyers without production of evidence of compliance 
with this condition. 


15 Remedies for non-payment or failure to collect purchases 
Ifany lotis not paid for in full and taken away in accordance with 
Conditions 6 and 10, or if there is any other breach of either of 
those Conditions, Sotheby’s as agent of the seller shall, at its 
absolute discretion and without prejudice to any other rights it 
may have, be entitled to exercise one or more of the following 
rights and remedies:- f 

(a) to proceed against the buyer for damages for breach of contract; 
(b) to rescind the sale of that or any other lots sold to the default- 
ing buyer at the same or any other auction; 

(c) to re-sell the lot or cause it to be re-sold by public auction or 
private sale and the defaulting buyer shall pay to Sotheby’s any 
resulting deficiency in the ‘total amount due (after deduction of 
any part payment and addition of re-sale costs) and any surplus 
shall belong to the seller; 

(d) to remove, store and insure the lot at the expense of the 
defaulting buyer and, in the case of storage, either at Sotheby’s 
premises or elsewhere; 

(e) to charge interest at a rate not exceeding 1.5% per month on 
the ‘total amount due to the extent it remains unpaid for more 
than 5 working days after the day of the auction; 

(f) to retain that or any other lot sold to the same buyer at the 
same or any other auction and release it only after payment of the 
‘total amount due’;; 

(g) to reject or ignore any bids made by or on behalf of the 
defaulting buyer at any future auctions or obtain a deposit before 
accepting any bids in future; 

(h) to apply any proceeds of sale then due or at any time there- 
after becoming due to the defaulting buyer towards settlement of 
the ‘total amount due and to exercise a lien on any property of 
the defaulting buyer which is in Sotheby’s possession for any 


purpose. 
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16 Liability of Sotheby’s and Sellers 

(a) Goods auctioned are usually of some age. All goods are sold 
with all faults and imperfections and errors of description. 
Illustrations in catalogues are for identification only. Buyers 
should satisfy themselves prior to sale as to the condition of each 
lot and should exercise and rely on their own judgement as to 
whether the lot accords with its description. Subject to the obli- 
gations accepted by Sotheby’s under this Condition, none of the 
seller, Sotheby’s, its servants or agents is responsible for errors of 
descriptions or for the genuineness or authenticity of any lot, no 
warranty whatever is given by Sotheby’s, its servants or agents, or 
any seller to any buyer in respect of any lot and any express or 
implied conditions or warranties are hereby excluded. 


(b) Any lot which proves to be a ‘deliberate forgery’ may be 
returned by the buyer to Sotheby’s within 5 years of the date of 
the auction in the same condition in which it was at the time of 
the auction, accompanied by a statement of defects, the number 
of the lot, and the date of the auction at which it was purchased. If 
Sotheby’s is satisfied that the item is a ‘deliberate forgery’ and 
that the buyer has and is able to transfer a good and marketable 
title to the lot free from any third party claims, the sale will be set 
aside and any amount paid in respect of the lot will be 


refunded: Provided that the buyer shall have no rights under this 
Condition if: 

(i) the description in the catalogue at the date of the sale was in 
accordance with the then generally accepted opinion of scholars 
and experts or fairly indicated that there was a conflict of such 
opinion; or 

(ii) the only method of establishing at the date of publication of 
the catalogue that the lot was a ‘deliberate forgery’ was by means 
of scientific processes not generally accepted for use until after 
publication of the catalogue or a process which was unreason- 
ably expensive or impractical; or 

(iii) in the case of musical instrument bows, where it is esta- 
blished on removal of the lapping that the bow is a composite 
piece. 


(c) A buyer’s claim under this Condition shall be limited to any 
amount paid in respect of the lot and shall not extend to any loss 
or damage suffered or expense incurred by him. 


(d) The benefit of this Condition shall not be assignable and 
shall rest solely and exclusively in the buyer who, for the purpose 
of this Condition, shall be and only be the person to whom the 
original invoice is made out by Sotheby’s in respect of the lot 
sold. 


Conditions mainly concerning sellers and consignors 


17 Warranty of title and availability 

(a) The seller warrants to Sotheby’s and to the buyer that he is the 
true owner of the property or is properly authorised to sell the 
property by the true owner and is able to transfer good and mar- 
ketable title to the property free from any third party claims. 

(b) The seller of property not held by Sotheby’s on its premises or 
under its control, warrants and undertakes to Sotheby’s and the 
buyer that the property will be available and in a deliverable 
state on demand by the buyer. 

(c) The seller will indemnify Sotheby’s, its servants and agents 
and the buyer against any loss or damage suffered by either in 
consequence of any breach of (a) or (b) above on the part of the 
seller. 


18 Reserves 

The seller shall be entitled to place prior to the auction a reserve 
on any lot, being the minimum ‘hammer price at which that lot 
may be treated as sold. A reserve once placed by the seller shall 
not be changed without the consent of Sotheby’s. Sotheby’s may 
at their option sell at a ‘hammer price’ below the reserve but in 
any such cases the sale proceeds to which the seller is entitled 
shall be the same as they would have been had the sale been at 
the reserve. Where a reserve has been placed, only the auctioneer 
may bid on behalf of the seller. Where no reserve has been 
placed, the seller may bid either personally or through the 
agency of any one person. 


19 Authority to Deduct Commission and Expenses 

The Seller authorises Sotheby’s to deduct commission at the 
‘stated rates’ and ‘expenses’ from the ‘hammer price’ and 
acknowledges Sotheby’s right to retain the premium payable by 
the buyer in accordance with Condition 3. 

The insurance premium will be charged as an expense to the 
Vendor on the hammer price at a rate of 1% regardless of the 
nature of the property. 


20 Insurance 

Unless otherwise instructed, Sotheby’s will insure property 
(other than ‘motor vehicles’) consigned to it or put under its 
control for sale and may, at its discretion, insure property put 
under its control for any other purpose. In all cases save where 
Sotheby’s is required to insure, the property shall remain at all 


times at the risk of the seller or consignor and neither Sotheby’s 
nor its servants or agents will be responsible for any loss or 
damage whether caused by negligence or otherwise. Such insur- 
ance will be at the expense of the seller or consignor, will be for 
the amount estimated by Sotheby’s to be, from time to time, the 
current value of the property at auction and will subsist until 
whichever is the earlier of the ownership of the property passing 
from the seller or the seller or consignor becoming bound to 
collect the property. 

In no event will we be liable for damage to glass or picture frames. 


21 Electrical and Mechanical Goods 

The seller or consignor of electrical or mechanical goods 
warrants and undertakes to Sotheby’s that at the date on which 
the same are consigned to Sotheby’s or put under Sotheby’s 
control and except as previously disclosed to Sotheby’s the same 
are safe if reasonably used for the purpose for which they were 
designed and free from any defect not obvious on external 
inspection which could prove dangerous to human life or health, 
and will indemnify Sotheby’s its servants and agents against any 
loss or damage suffered by any of them in consequence of any 
breach of the above warranty and undertaking. 


22 Rescission of the Sale 

If before Sotheby’s remit the ‘sale proceeds’ to the seller, the 
buyer makes a claim to rescind the sale under Condition 16 if 
appropriate and Sotheby’sis of the opinion that the claim is justi- 
fied, Sotheby’s is authorised to rescind the sale and refund to the 
buyer any amount paid to Sotheby’s in respect of the lot. 


23 Payment of Sale Proceeds 

Sotheby’s shall remit the ‘sale proceeds’ to the seller not later 
than one month (or, in the case of numismatic items, 14 days) 
after the auction, but if by that date Sotheby’s has not received 
the ‘total amount due’ from the buyer then Sotheby’s will remit 
the ‘sale proceeeds’ within five working days after the date on 
which the ‘total amount due is received from the buyer. If credit 
terms have been agreed between Sotheby’s and the buyer, 
Sotheby’s shall remit to the seller the sale proceeds not later than 
one month (or, in the case of numismatic items, 14 days) after the 
auction unless otherwise agreed by the seller: Provided that 
where in the case of postage stamps Sotheby’s has granted an 
extension it shall remit the ‘sale proceeds’ when a certificate of 
genuineness is received by Sotheby’s or sixty-five days after the 
auction, whichever is the sooner, but if by then Sotheby’s has not 
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received the ‘total amount due’ from the buyer then Sotheby’s 
will remit the ‘sale proceeds’ within five working days after the 
day on which the ‘total amount due’ is received from the buyer. 


24 Ifthe buyer fails to pay to Sotheby’s the ‘total amount due’ 
within 3 weeks after the auction, Sotheby’s will endeavour to 
notify the seller and take the seller’s instructions as to the appro- 
priate course of action and, so far as in Sotheby’s opinion is 
practicable, will assist the seller to recover the ‘total amount due’ 
from the buyer. If circumstances do not permit Sotheby’s to take 
instructions from the seller, the seller authorises Sotheby’s at the 
seller's expense to agree special terms for payment of the ‘total 
amount due, to remove, store and insure the lot sold, to settle 
claims made by or against the buyer on such terms as Sotheby’s 
shall in its absolute discretion think fit, to take such steps as are 
necessary to collect moneys due by the buyer to the seller and if 
necessary to rescind the sale and refund money to the buyer. 


25 If, notwithstanding that the buyer fails to pay to Sotheby’s 
the ‘total amount due within three weeks after the auction, 
Sotheby’s remits the ‘sale proceeds’ to the seller, the ownership 
of the lot shall pass to Sotheby’s. 


26 Charges for Withdrawn Lots 

Where a seller cancels instructions for sale, Sotheby’s reserves 
the right to charge a fee of 10% of Sotheby’s then latest estimate 
or middle estimate of the auction price of the property with- 
drawn, together with Value Added Tax thereon and ‘expenses’ 
incurred in relation to the property. 


27 Rights to Photographs and Illustrations 

The seller gives Sotheby’s full and absolute right to photograph 
and illustrate any lot placed in its hands for sale and to use such 
photographs and illustrations and any photographs and illus- 
trations provided by the seller at any time at its absolute 
discretion (whether or not in connection with the auction). 


28 Unsold Lots 

Where any lot fails to sell, Sotheby’s shall notify the seller accor- 
dingly. The seller shall make arrangements either to reoffer the 
lot for sale or to collect the lot and to pay the reduced commis- 
sion under Condition 29 and ‘expenses’. If such arrangements 
are not made:- 

(a) within 7 days of notification, the seller shall be responsible for 
any removal, storage and insurance expenses; 

(b) within 3 months of notification, Sotheby’s shall have the right 
to sell the lot at public auction without reserve and to deduct 
from the ‘hammer price’ any sum owing to Sotheby’s including 
(without limitation) removal, storage and insurance expenses, 
the ‘expenses’ of both auctions, reduced commission under 
Condition 29 in respect of the first auction as well as commission 
at the ‘stated rates’ on the sale and all other reasonable expenses 
before remitting the balance to the seller or, if he cannot be 
traced, placing it in a bank account in the name of Sotheby’s for 
the seller. 


29 Sotheby’s reserves the right to charge commission up to one- 
half of the ‘stated rates’ calculated on the ‘bought-in-price’ and 
in addition ‘expenses’ in respect of any unsold lots. 


General conditions and definitions 

30 Sotheby’s sells as agent for the seller (except where it is stated 
wholly or partly to own any lot as principal) and as such is not 
responsible for any default by seller or buyer. 

31 Any representation or statement by Sotheby’s, in any cata- 
logue as to authorship, attribution, genuineness, origin, date, 
age, provenance, condition or estimated selling price is a state- 
ment of opinion only. Every person interested should exercise 
and rely on his own judgement as to such matters and neither 
Sotheby’s nor its servants or agents are responsible for the 
correctness of such opinions. 

32 Whilst the interests of prospective buyers are best served by 
attendance at the auction, Sotheby’s will if so instructed execute 
bids on their behalf, neither Sotheby’s nor its servants or agents 
being responsible for any neglect or default in doing so or for 
failing to do so. 

33 Sotheby’s shall have the right, at its discretion, to refuse 
admission to its premises or attendance at its auctions by any 
person. 

34 Sotheby’s has absolute discretion without giving any reason 
to refuse any bid, to divide any lot, to combine any two or more 
lots, to withdraw any lot from the auction and in case of dispute 
to put up any lot for auction again. 

35 (a) Any indemnity under these Conditions shall extend to all 
actions, proceedings, costs, expenses, claims and demands 
whatever incurred or suffered by the person entitled to the 
benefit of the indemnity. 

(b) Sotheby’s declares itself to be a trustee for its relevant servants 
and agents of the benefit of every indemnity under these Condi- 
tions to the extent that such indemnity is expressed to be for the 
benefit of its servants and agents. 

36 Any notice by Sotheby’s to a seller, consignor, prospective 
bidder or buyer may be given by first class mail or airmail and if 
so given shall be deemed to have been duly received by the 
addressee 48 hours after posting. 

37 These Conditions shall be governed by and construed in 
accordance with English law. All transactions to which these 
Conditions apply and all matters connected therewith shall also 
be governed by English law. Sotheby’s hereby submits to the 


exclusive jurisdiction of the English courts and all other parties 
concerned hereby submit to the non-exclusive jurisdiction of the 
English courts. 

38 In these Conditions:- 

(a) ‘catalogue’ includes any advertisement, brochure, estimate, 
price list and other publication; 

(b) ‘hammer price’ means the price at which a lot is knocked 
down by the auctioneer to the buyer; 

(c) ‘total amount due’ means the ‘hammer price’ in respect of the 
lot sold together with any premium, Value Added Tax charge- 
able and additional charges and expenses due from a defaulting 
buyer under Condition 15, in pounds sterling; 

(d) ‘book’ means any item included or proposed to be included 
in a sale of books and includes a manuscript or print; 

(e) ‘deliberate forgery’ means an imitation made with the inten- 
tion of deceiving as to authorship, origin, date, age, period, 
culture or source which isnot shown to be such in the descrip- 
tion in the catalogue and which at the date of the sale had a value 
materially less than it would have had if it had been in accor- 
dance with that description; 

(f) ‘sale proceeds’ means the net amount due to the seller being 
the ‘hammer price of the lot sold less commission at the ‘stated 
rates’ and ‘expenses’ and any other amounts due to Sotheby’s by 
the seller in whatever capacity and howsoever arising; 

(g) ‘stated rates’ means Sotheby’s published rates of commission 
for the time being and Value Added Tax thereon; 

(h) ‘expenses’ in relation to the sale of any lot means Sotheby’s 
charges and expenses for insurance, illustrations, special adver- 
tising, packing and freight of that lot and any Value Added Tax 
thereon; 

(i) ‘motor vehicle’ means any item included or proposed to be 
included in a sale of motor vehicles; 

(k) ‘bought-in-price’ means 5 per cent more than the highest bid 
received below the reserve. 

39 Special terms may be used in catalogues in the description of 
a lot. Where terms are not self-explanatory and have special 
meanings ascribed to them, a glossary will appear before Lot 1 in 
the catalogue of the auction. 

40 The headings in these Conditions do not form part of the 


Conditions but are for convenience only. 
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